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F files. The publisher of 


A year ago, when we launched this 
little magazine, it was not without 
some misgivings. Our purpose was 
to encourage an interest in 
developing those skills and 
techniques which have contributed 
so much to our needlework heritage. 
We planned to make available to 
you, through this publication, many 
of the delightful old-time patterns 
and designs, selecting the ones we 
considered most worthy of preser- 
vation. 

No project, however, is without its 
price in time and patience, and we 
wondered whether, in this modern 
day, we would find a sufficient 
number of dedicated spirits, women 
whose love of needlecraft was such 
that they would be willing to put 
forth the effort necessary to master 
these techniques and complete these 
projects. 

Accustomed as we all are to the 
“quickie” type articles in current 
publications which offer instant 
gratification, would these older 
patterns seem too difficult to un- 
dertake? Or would there be those 
who would welcome the challenge of 
an intricate and demanding piece of 
work, caring enough to see it 
through to completion for the satis- 
faction of mastering something 
worthwhile? 

These were the questions we asked 
ourselves, and, not knowing the 
answers, we had enough faith in our 
original concept to keep going. Now, 
a year later, our questions are 
beginning to be answered. While we 
would certainly be the last to claim 
any gift of prophesy, there does 
seem to be a returning to the the 
acceptance of those solid values 
which form our foundations in 
history. We are beginning to pause, 
to take stock, and to place a greater 
value on that which is true and 
lasting. 

Perhaps it is not really a trend. 
Perhaps it is only a small stirring in 
America’s consciousness. There 
remains a great deal to be remedied 
in our society, but as long as there 
are those who rejoice in the satis- 
faction of a different task well done, 
there is hope for us all. 

Your editor, 


Bole Yuta Pedra 


Make a Rug 
on your 


— Sewing 
Machine 


Rug in Log Cabin Design 


In the early 1930’s, a new gadget 
for the sewing machine caused a 
minor revolution in rug-making, be- 
cause it made possible all sorts of 
decorative treatments with a min- 
imum amount of labor. If you look in 
your box of sewing-machine attach- 
ments, you may discover a thin flex. 
ible strip of metal witha slot paralle 
with one long edge. That’s about al. 
there is to this simple device, except 
that there are attachments provided 
for varying the width of the looped 
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tringe which results from winding 
the chosen material - yarn, bou- 
clette, .chenille, crochet-cotton or 
what-have-you - around the gadget 
and stitching it along the line of the 
slot. This results in a looped fringe 
with a narrow heading which is 
slipped off one end of the gadget, as 
the work progresses, and the wind- 
ing continued on the side of the 
needle toward the worker. 

The resulting fringe, which may 
be cut or left with the loops sym- 


metrically overlapping one another 
as they are slipped from the gadget, 
may be used as an edge finish, 
spaced on the foundation material in 
a decorative manner or arranged so 
that the rows overlap and cover the 
background with a nap surface after 
being clipped and shaped. Then, 
again, the fringe can be made by the 
yard on the device and applied by 
hand or machine when one wishes to 
use it spirally. Guide lines are, of 
course, necessary, so that the conse- 
cutive rows, whether designed to 
space or overlap, shall be parallel 
with one another. 

Rugs may be made by the ma- 
chine-craft method much more 
speedily than by the hooking pro- 
cess. While any rug design with fair- 
ly broad areas may be used, filling 
in with straight parallel rows, a 
particularly successful rug may be 
developed on log-cabin lines. 

Such a rug made thirty-six inches 
square is an excellent door piece. 

Naturally, the success of this type 
of rug depends largely upon the ar- 
rangement of color. So before begin- 
ning to stitch it is essential to have a 
very definite idea of the order in 
which the colors are to be used. It 
may even be found a convenience to 
lay in the color-arrangement on 
paper for a guide. Pale yellow was 
the basic color in one such rug, with 
faded blues, roses, greens, rust reds 
and browns used in combination, but 
any color-scheme may be chosen to 
harmonize with individual furnish- 
ings, 

Any material that will wind evenly 
may be used for this rug - old silk 
stockings cut one-inch wide and on 
the length, old garments of wool cut 
one-half inch wide and crosswise the 
goods, or rug yarn such as is used for 
hooked rugs. Loops are left uncut. 
Use six-cord thread, stitching one 
row through the slot in the guide and 
then another one close to it after the 
guide has been slipped out. 

Start in the exact center of the log- 
cabin square and work the rows 
around the four sides, joining the 
ends on one of the straight lines and 
varying the position of the joinings 
in the different rows. When the cent- 
er square is completed, begin at one 
corner and do the small blocks on 
each side, alternating the direction 
of the rows in adjoining blocks. The 
outside edge may be turned under 
and stitched, or bound neatly with 
percale bias-binding. 


“THE MERMAID” 


The Hail Stone Stitch (hs st) is 
usually worked in pairs, that is, one 
stitch, then repeat, and join to 
proper stitch in previous row. -:- 
Draw out the loop on the needle toa 
length equal to three chain, then 
work a s st over the single (left 
hand) thread of the three in the long 
loop. Repeat from -:- for the second 
h st of the pair. 
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If the joining is to a previous row 
made in hail stone stitch, draw a 
loop through the two threads each 
side of the s st between 2 long loops 
of previous row, then draw off all 


three loops. Otherwise, make a s st - 


in the designated stitch. 

This dainty, lacy brassiere is most 
appropriate for wear under the 
popular sheer waist. It is very lovely 


and modern adaptations 


THE MERMAID 


made in delicate pink, blue or laven- 
dar. 

Use Clark's O.N.T. Mercerized 
Crochet Cotton, size 30 and Clark’s 
O.N.T. Crochet Needle No.10. The 
work should measure eight inches 
wide from the medium size. 

The stitches are the Hail Stone 
(described and illustrated on this 
page) and the Shell (made with 3 tr, 
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ch2, 3tr). The six tr of each shell are 
always worked in a joining stitch. 

The term “‘join’’ is used for the 
regular joining of the hail stone 
stitch, where this is necessary, as 
well as for the s st, which is made 
when the joining is in the ch 2 of a 
shell. 

Begin over an extra thread or ch 
90. 

Row 1. -:- 2 hs st, join, repeat 14 
times, ch4, hs st, turn. (Skip 5 chain 
between joinings.) 

Row 2. Join (between 2h s st 
below), -:-2hs st, join, repeat, shell 
(3tr, ch 2,3tr),innexts st, join, -:-2 
hs st, join, repeat twice, ii 
next shell, join, repeat, 
join, repeat twice, shell in next s st, 
join, -:-2hsst, join, repeat, 1 hs st, 
dtrin last st of previous row, 2hs st, 
turn. 

Row 3. Join, 2 hs st, join, shell in 
next s st, join, shell in next s st, join, 
-:-2hs st, join, repeat, -:- shell in 
next s st, join, repeat twice, -:-2hs 
st, join, repeat, -:-shell, join, repeat, 
-:-2hs st, join, repeat, finishing row 
with s st in top of 4 ch, ch 4, hs st, 
turn. 

Row 4. Join, 2h st, join, -:- shell, 
join, 2hs st, join, repeat twice, 2hs 
st, join, -:- shell, join, 2h s st, join, 
repeat twice, 1hsst, dtr in edge, 2h 
s st, turn, 

Row 5. Join, -:- 2h st, join, shell, 
join, shell, join, repeat three times, - 
:-2hsst, join, repeat, ch 4, 1hsst, 
turn. 

Row 6. Join, -:- 2h s st, join, 
repeat, shell, join, 2 hs st, join, -:- 
shell, join, repeat, -:- 2h s st, join, 
repeat, -:-shell, join, repeat, 2hs st, 
join, shell, join, -:- 2 hs st, join, re- 
peat, hsst, d tr inedge, 2hs st, turn, 

Row 7. Join, 2h st, join, -:- shell, 
join, repeat twice, 2hs st, join, shell, 
join, 2hs st, join, shell, join, 2hs st, 
join, -:- shell, join, repeat twice, -:- 2 
hsst, join, repeat, ending row withs 
st inedge, ch 4, 1hsst, turn. 

Row 8. Join, 2 hs st, join, shell, 
join, 2h st, join, -:- shell, join, re- 
peat, -:- 2hs st, join, repeat 3 times, 
-:-shell, join, repeat, 2hs st, join, 2h 
sst, join, 1hs st, dtrin edge, 2hs st, 
turn. 

Row 9. Like row 7. 

Row 10. Like row 6. 

Row 11. Like row 5. 

Row 12. Like row 4. 

Row 13. Like row 3. 

Row 14. Like row 2. 

Row 15. Join, -:- 2h s st, join, 
repeat three times, -:- shell, 2h s st, 
join repeat twice, -:- 2h s st, join, 


February - March, 1974 


repeat three times, ending row with 
sstin edge, ch4, hs st, turn. 

Row 16. Join, -:- 2 hs st, join, 
repeat 4 times, -:- shell, join, repeat 
3 times, -:- 2h s st, join, repeat 4 
times, hs st, d tr in edge, 2h s st, 
turn. 

Row 17. Join, -:- 2 hs st, join, re- 
peat 3 times, -:- shell, join, repeat, 2 
hs st, -:- shell, join, repeat, “-2hs 
st, join, repeat 4 times, ending row 
withs st in edge, ch 4, hsst, turn. 

Row 18. Like row 16. 

Row 19. Like row 15. 

Repeat from row 2, for length 
equal to bust measure. 

The Upper Edge. This edge, and 
the fronts have three rows of hail 
stone stitch all round. 

The Straps. These are strips the 
required length, made of rows of hail 
stone stitches, finished on the edges 
like the main part of the brassiere. 

The Waist Band. Chain 25, and 
skip 5 chain between joinings. 


Row 1. -:- 2h s st, join, repeat 
three times, ch 4, hs st, turn. 

Row 2. Join, 2 hs st, join, shell, 
join, 2hs st, join, hs st, d tr in edge, 
2hs st, turn. 

Row 3. Join, shell, join, shell, join, 
2hsst, s st in edge, ch 4, hs st, turn. 

Row 4. Like row 2. Repeat from 
row 1 the length for waist meas- 
ure. 

The lower edge of the brassiere is 
fulled on the waist band, across the 
fronts and held easy for the back. 


ADAPTATIONS OF 
THE MERMAID PATTERN 


This old pattern, originally made 
in fine cotton thread as a camisole 
top, can be made up in yarn for a 
tunic top, or a lovely patterned stole. 
The ‘‘Hailstone Stitch” is the knot 
stitch, as we now know it in modern 
terminology and is well illustrated in 

Continued on following page 
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PATTERN FOR THE MERMAID 


the original description of pattern. 
Completed, the tunic top will fit a 
bust measurement of from 32-40". 

To ‘adapt the pattern’for a tunic 
top: Use 2 skeins of 4 ply worsted 
yarn and a No.5 or F plastic hook. 

Begin by chaining only 70 and on 
the 1st row, skip 5 chains, instead of 
6. The shell is 2 tr ¢ (instead of 3), a 
ch 1, 2 tr’e. At the beginning or the 
ending, instead of a d tr c, use only a 
trcanda ch3, instead of a ch 4. With 
these adjustments and crocheting 
the 3 patterns as shown in the dia- 
gram, it will measure 36” long. It is 
easier to follow the diagrams (after 
you are familiar with the beginning 
and ending of each rnd) then to fol- 
low the written instructions. Lay a 
blank 3x5’’ card over the next row 
and move it up, as you crochet, to 
help you keep your place on the illus- 
trated diagram. 

When the patterns are complete, 
and your work measures about 36”, 
itis a good time to block it, then con- 
nect to form a “‘tube’’: Ch 4, se into 
beg ch. Make one of the knot st, then 
se into last knot st at end of work. 
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Continue back and forth between 1st 
and last rnd until the knot st is even- 
ly spaced to close the ‘‘tube’’. This 
will be the underarm seam of tunic. 
Do not detach yarn, disregard the 
waistband instructions and se in 
every other st around the bottom for 
2 or more rnds for finishing. Fasten 
off. 

The straps are made of the knot st 
and there are no instructions in the 
original pattern. Fold the garment 
so the seam is under left arm. 

Rnd 1: Attach yarn at 15th se from 
side and make 2 knotst, se in 20th sc, 
crochet 2 knot st, se in 25th se. Ch 4, 
turn. 

Rnd 2: 1 knot st, se in se of pre- 
vious rnd. Make 2 knot st, se in se of 
Ist knot st; 1 knot st, de in beg ch. 
Turn, 

Repeat this pattern for 10 or 11 
times, or until strap measures 14 or 
15"’. Attach yarn to back of the tunic 
in same relative position and in 
same manner as sides were at- 
tached. Fasten off. 

Repeat for other strap. Finish by 
sc around armholes, straps and 
neck. This stabilizes the delicate 
pattern on the straps. 


Instructions For 
Making a Stole With 
The Mermaid Pattern 


Use a fine worsted yarn, 3 or more 
skeins of 4 ply are needed, and with 
the same adaptations as for the 
tunic, complete the illustrated dia- 
gram for 5 patterns, instead of the 3 
as pictured. This will make the stole 
measure about 60’. 

Last rnd: Ch 7, se in top of Ist knot 
st, ch 5, se in top of next knot st and 
repeat to center, sc in ch of only shell 
in last rnd; continue to end of row, 
ch 5, se in knot st, ch 2, de on last 
knot st. Ch 3, turn and de on the ch 
for a finishing edge. Also, de on the 
beg ch, so both ends are the same. 

A fringe is optional but not needed 
on this pattern. However, if you wish 
a fringe, cut yarn in 12” Jengths and 
using 30 or 40 strands, knot into 
every other de at both ends. 

Mrs. Arden F. Sherf 


Cushion 


No.80 crochet cotton was used for 
the crochet covering, in knot- 
stitch; part of a ball .will be suf- 
ficient. Pada bicycle-clip, and cover 
neatly with silk or ribbon, of any 
desired color - yellow was used for 
the model. Make a chain of the 
length required and on this work 
knot stitch until the strip is wide 
enough to cover the padded clip and 
join at the back; draw the ends 
neatly together, and fasten. Make a 
little round cushion, cover with the 
silk, take a piece of the latter and cut 
in four deep scallops, resembling 
petals, place this under the cushion 
and sew securely to the side of the 
clip. For the knot stitch -:- draw out 
the stitch on needle about one eighth 
inch, take up thread and draw 
through the loop, put hook under the 
thread just drawn through, between 
it and the loop, take up the thread 
and draw through, again and draw 
through the 2 stitches now on needle, 
chain 1, and repeat. To join the knot 
stitches, in next row, make a double 
each side of the knot for double 
joining, or in center of knot for single 
joining. 

Lacking the bicycle-clip, such a 
cushion may have “bracelet” of 
whalebone, or any stiff material 
which bends without breaking; or 
two or three thicknesses of canvas 
may be stitched together, covered, 
and fastened by means of snaps. 
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Border in Swedish Drawawork 


Border i in Swedish Drawnwork 


By CHRISTINA OLSEN 


(From a 1913 publication) 


This border, three and one-half 
inches wide when completed, is very 
lovely for sideboard - or bureau - 
scarf, table-runner, tea-cloth, towel, 
or other similar article, or in differ- 
ent widths and finer materials for 
bands to ornament wearing-apparel. 
For the latter the work may be done 
in colored silks on fine, closely 
woven scrim, The pattern is very 
desirable as an “‘allover’’ effect for 
handbags, yokes, and various dress- 
accessories, or the pattern may be 
developed as an inset. A most at- 
traetive sofa-pillow has a border of 
this description, with a square of the 
same pattern in the center. Many 
ideas for its use will occur to one. 

Stitch with the sewing-machine 
along both sides and ends of the 
width required, and buttonhole care- 
fully over the stitching. If care is ob- 
served the buttonholing may be left 
until the drawnwork is completed. 
My own method is to baste the goods 
to be worked on a strip of paste- 
board, after cutting and pulling the 
threads. Cut five and leave four 
threads on each edge, taking care 
that the count is accurate, so that the 
same four threads will be left on 
both sides. In order to make quite 
sure of this, it is well to follow a 
thread across the space at begin- 
ning, and occasionally thereafter. 
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The number of threads cut depends 
on the quality of the fabric, whether 
coarse or fine, open or close weave - 
that is, the number of threads to the 
inch - also upon the size of open 
square wanted. The four threads be- 
tween are for the woven bars. 

The drawing may be accom- 
plished at once, or a small portion at 
a time, in the length, and the lace- 
stitches may be put in as the bars 
are woven, or after they are com- 
pleted, at the worker’s own conven- 
ience. The weaving is done exactly 
as in Hardanger embroidery. Using 
linen thread of No. 60 or No. 70 - 
according to the quality of your 
material - work under two threads 
and over two, of each bar of four 
separating threads, darning in this 
manner back and forth until the bar 
is filled with close, even stitches; 
push them together as the work pro- 
ceeds, so that they lie snug together, 
side by side, but do not crowd one 
over another. When you have 
reached the tiny square of four 
threads at the corner of the open 
Space, push the needle through this 
and repeat. A wheel-stitch (known to 
Battenberg lace-makers as point 
d’Espagne, or Spanish point) fills 
every third space, and these spaces 
are arranged to run corner to corner 
or diagonally across the insertion. 


Fasten in at corner of a space, take a 
buttonhole-loop to side of same 
space, halfway to opposite corner, 
bring the needle out behind the 
working-thread, twisting it twice, 
take a loop to corner, again twist the 
thread, and so continue around, 
fastening midway of each side and in 
each corner and make eight spokes 
in all. After twisting the last spoke, 
catch in the first loop made and twist 
down the first half of the loop to the 
corner whence you started; then 
push the needle through the tiny 
Square of threads to corner of next 
diagonal space. To put in this stitch 
as you weave the bars, finish the 
surrounding bars all save the little 
space between middle of side and 
corner. Make the stitch as de- 
scribed, then weave the space left. 

The diagonal bars, crossing two 
consecutive spaces between the 
spaces filled with wheel-stitch - the 
lower left corner of first space and 
upper right corner of second - may 
be either buttonholed or, as in the 
border illustrated, corded, and may 
be put in after the bars are woven, or 
as the work progresses. Commenc- 
ing with the first of the two spaces, 
fasten in at the lower side about 
three stitches from the right corner, 
carry thread across corner and fast- 
en in the same distance from left 
upper corner, return, fastening 
where the first thread started and 
making a bar of two threads, then 
wind these threads carefully passing 
the needle around and around them 
and forming a smooth, even coil, or 
buttonhole the bar, as you prefer. 
The winding is more rapidly done 
and quite as effective, provided the 
threads are laid close together and 
not allowed to overlap. Pass the 
needle downward through the bar 
last joined to, bringing it out three 
stitches up from lower right corner, 
carry it across and fasten in the 
upper horizontal bar of the same 
space, three stitches from left corn- 
er, return, wind the bar as before, 
pass to the right to within three 
stitches of lower right corner of next 
space, and repeat. 

A double row of spaces, drawn one 
inch square, and filled with the lace- 
stitches described, or any others 
preferred, would make a very at- 
tractive finish for a sideboard-scarf, 
above a hemstitched hem. Pillow- 
covers too, may have inch spaces, 
and many other variations of the 
work and design are possible. 
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Centerpiece 


Editor’s Note: 

We do not have a graph for this 
design, but it is so lovely we are 
presenting it for the benefit of those 
who can copy from a finished piece. 


The oblong centerpiece illustrated 
is most unusual and will find instant 
appeal with every lover of nature. It 
comes from the hands of an artist 
who finds filet an interesting 
medium with which to paint 
beautiful pictures of woodland and 
sea, of flowers and fruits. 

The model was made of No.80 
crochet cotton, anda No.14 hook was 
used for the work; the resulting 
centerpiece measures about four- 

. teen by twenty inches. The stitches 
used are filet ‘familiars” the usual 
trebles, spaces, and open lacets or 
bars. 

Begin with a close chain of 332 
stitches. 

1. Tr in 14th st from needle, 53 bars 
(of ch 5, miss 5, tr in next). 

2. Chain 13, tr in last tr of 1st row, 
bar over each bar of ist row; to 
increase one bar at end of row where 
there is nothing to work into, ch 5, a 
quadruple tr (over four times) into 
the same st that last tr was worked 
into. 

3. Chain 13, tr into top of quadruple 
tr, 8 more bars, 1 sp, 22 tr, 13 bars, 1 
sp, 19 tr, 1 sp, 8 bars, 1 sp, 10 tr, 5 
bars, 22 tr, 1 sp, 3 bars, 4 tr, 1 sp, 4 
bars, widen 1 bar as at end of 2d row. 

4. Chain 8, tr into quadruple tr, 6 
bars, 4 tr, 1 sp, 1 bar, 1 sp, 34 tr, 3 
bars, 1 sp, 10 tr, 7 bars, 4 tr, 1 sp, 1 
bar, 28 tr, 1 sp, 6 bars, 4 tr, 1 sp, 1 
bar, 1sp, 7tr, 1 sp, 1 bar, 34 tr, 1 sp, 2 
bars, 1 sp, 4 tr, 5 bars; to widen one 
sp at end of row, ch 2, triple tr (over 
three times) into the same st that 
last tr was worked into. 

The 5th row begins and ends like 
the 3rd, and the 6th, 9th and 12th 
rows begin and end like the 4th. 
Begin the 7th, 10th and 14th rows 
with chain 10, treble in treble; and 
end them with chain 5, miss 2, triple 
treble into the next stitch. Begin the 
8th row with chain 8, miss 5, treble in 
treble. For the even spaced rows 
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which make up the center portion of 
the piece turn always with 8 chain 
stitches. For the decrease or 
narrowing at the other end of piece 
slip stitch over a space or bar as the 
case may be, or leave such meshes 
unworked. 

The Edging: Without breaking 
thread at end of last row, turn, chain 
3 for a treble, 3 trebles in each of 2 
spaces, 6 trebles in each bar across 
end, 9 trebles in each corner bar, 


oe 


‘. Woodland Design 


and 4 trebles each in corner spaces, 
Continue all around in the same way 
according to the size and position of 
the mesh. 

2.-:-four spaces, chain 7, miss 1 
space counting back and put a 
double crochet into the next space, 
then into this loop put 3 double 
crochets, picots of 5 chain, 5 double 
crochets, picot, 3 double crochets, 
slip stitch into top of treble -:-. 
Repeat from -:- to -:- all around. 


Explanation of Stitches 


Chain (ch). Make a slip knot on the 
needle, put the thread over the hook 
and draw it through the loop on the 
needle. 

Single Crochet (se). (Also called 
slip stitch). Having a stitch on the 
needle, insert the hook in the work, 
put the thread over the hook, and 
draw through the work and the stitch 
on the needle at the same time. 
These slip stitches are generally 
used to pass from one part of the 
work to another without breaking 
the thread, and to join one part to 
another. 

Double Crochet (de). With,a stitch 
on the needle, insert hook in the 
work, thread over the hook, draw it 
through the work only, thread over 
again, draw it through both the 
stitches on the needle. 

Treble Crochet (tr). With a stitch 
on the needle, put the thread over 
the hook, insert the hook in the work, 
thread over hook, draw through, 
thread over hook, draw through two 
of the three stitches on the needle, 


thread over again, draw through 
remaining two stitches. 

Double Treble (d tr). Thread over 
twice, hook in work, thread over 
hook, draw through the work, 
making four stitches on the needle, 
(thread over and draw through two) 
three times. 

Triple Treble (t tr). Thread over 
three times, hook in work, thread 
over hook, draw through the work, 
making five stitches on the needle. 
Work off the stitches two at a time. 

Quadruple Treble. Thread over 
four times, hook in work, thread 
over hook, draw through the work, 
making six stitches on the needle. 
Work off the stitches two at a time. 

Space (sp). in filet crochet. Open 
squares or meshes formed by: chain 
2, miss 2, treble in next stitch. 

Lacet (let). A fancy network often 
introduced into filet patterns, to give 
variety, or to pick out parts of the 
design. 

Open Lacet or Bar. Chain 5, miss 5 
stitches, treble in next. 


Timely 
Toys 


to crochet 


How the little folk do love these 
realistic, unbreakable toys, which 
can be squeezed and cuddled and 
tossed about without a bit of damage 
being done! And of course they have 
an especial fondness for fluffy 
yellow chickabiddies and ducklings. 
Time was when these little live 
things were displayed in some shop 
windows at Easter, just as new bon- 
nets and greeting cards are, and 
were sold, each in a pasteboard--box 
with holes in the cover, to be carried 
home by the small owner and played 
with for a very little while. But this 
has all been done away with, thanks 
to some humane people who felt that 
the practise was really a cruel one, 
and entirely needless - as of course 
was the case; and we know now that 
a bit of yellow yarn anda little work 
with a crochet hook will give the 

“small people of the household an 
Easter chicken they will not have to 
weep over next day! 


“CHICKEN LITTLE” 


One ball of yellow brush-wool will 
be sufficient for three of the chicks, 
with a little hat-wire for legs, and 
cotton-batting for stuffing. Begin at 
the beak with a chain of 4 stitches, 
join. 

1, Two dc in each st of ch, using a 
hook which will carry the wool eas- 
ily, and do firm, even work. 

2, 3. One de in de, 2 de in next; 
repeat; work in’ both veins or 
threads of st. 

4. Turn, work back 9 de; turn, 
work forward 8 de; turn, and con- 
tinue in this way until 5 de remain; 
turn, miss 1, de in next, miss 1, and 
work around, taking into the sides of 
turnings, and increasing 4 under- 
neath. 

5. Increase 3 underneath. 

6. Increase 3 underneath and de- 
crease 1 on top; as de is used 
throughout, working 1 de in each de 
of preceding row save for increasing 
by working 2 in 1, or decreasing by 


» “DUCKY LUCKY” 


taking 2 together or missing 1, there 
seems no necessity for details. 

7. Plain (de in each de). 

8. Increase 3 at top and 2 under- 
neath. 

9,10. Plain. 

11. Increase 3 underneath, at in- 
tervals. 

12. Plain. Stuff evenly as the work 
progresses, packing the cotton into 
the head and shaping it well. 

13. Increase 3 on the back of 
chicken. 

14,15,16. Plain, 

17. Decrease 2 underneath and in- 
sert the hat-wire for legs, letting it 
pass under 3 or 4 de. 

18. Decrease 1 de at top and 1 
underneath. 

19. Decrease 2 underneath. 

20. Decrease 1 each side. 

21,22. Decrease 2 on back, 3 st 
apart. 

23,24,25. Decrease gradually until 
you finish off by drawing the wool 
through the last few stitches, fasten- 
ing neatly and securely over the © 
stuffing. 

Bend the ends of the wire to form 
the loop for each foot, and wrap feet 
and legs with the wool; work a large 
French knot in brown wool for the 
beak, and a small knot in black for 
each eye, place chickabiddy on its 
sturdy little yellow legs ona card, in 
as natural a position as possible, sew 
the feet securely, and it is ready to 
delight the heart of the wee lad or 
lassie who is so fortunate as to find it 
on Easter morning. 


One ball of the wool makes two 
ducklings, and the work is done 
exactly as described, in doubles, 
working in both threads. Begin at 
the tail with a chain of 5 stitches. 

1. Three de in next 3 st of ch, 2 dein 
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end st, 3 de down other side of ch, 2 
de in end st. Z 

2. De in each of 4 de, 2 de in end; 
repeat for other side. 

3. De in each of 2 de, 2 in next or 
middle st, 2 plain (thatis, de in de), 2 
in end; repeat for other side. 

4. Three de, 2 in next, 3 de, 2 in 
end; repeat. 

5, Two de, 2 in next; repeat all 
around, ending with 3 de in end (at 
top). 

6,7. Plain. 

8,9. Begin by missing a de at top of 
tail and work 3 de in end, at bottom. 

10. Miss 1, 4 plain, 3 in next, and 3 
in corresponding de on other side. 

11,12, Plain. 

13. Increase by working 2 de in 9th 
st from center of back, each side. 

14, Two de in 10th st from center 
back, each side. 

15. Plain, with 2 de in center st at 
top of back. The hat-wire for legs 
and feet should be inserted here; 
shape the wire for each foot in the 
form of a small square, five-eighths 
or three-fourths inch, and push the 
sharp ends of wire up into the pad- 
ding of the body, which is stuffed as 
the work progresses. If preferred 
the wire may be arranged as direct- 
ed for the chicken; either method is 
good. Then when the work is fin- 
ished, weave the wool over and 
under across the little squares, to 
form the webbed feet, and wrap it 
around the legs. 

16. Two dc in center st at top, de- 
crease 2 underneath (that is, miss 1, 
1 de, miss 1), rest plain. 

17. Decrease 1 underneath. 

18. This row shapes the breast, and 
the work is done backward and for- 
ward across the front (underneath), 
as follows: Work right around to 
within 6 de of center back; turn and 
work back, missing the turning st, to 
within 6 de of center back on other 
side; turn, work forward to within 2 
de of 1st turning turn, work back to 
within 2 of turn on other side; turn, 
work forward, decreasing 3 under- 
neath, miss side of turning st and 
continue to within 3 de of center 
back; turn, work back, missing 
center de underneath, to within 3 de 
of top on other side; turn, work for- 
ward, decreasing 3 underneath con- 
secutively (as in 16th row), to within 
3dc of last turning; turn, work back, 
again decreasing 3 underneath, to 
within 3 de of turning on ottier side; 
turn, work forward, missing the 
center de under body and sides of 
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turnings, and continue around top of 
back. 

19. Work around, missing side of 
turning st on other side, to within 5 of 
center back, turn; miss 1, work to 
within 5 of center back on other side, 
turn; miss 1, work forward, missing 
latcenter front, and sides of turning 
st, to within 3 of center back, turn; 
work back to within 3 of center on 
other side; now turn and work 
around for the neck. 

20,21. Plain. 

22. Increase 1 at back of neck and 
decrease 1 in front. 

23,24. Like 2ist and 22d rows. 

25. To shape the top of head, work 
to within 2 of center front; turn, 
work back across top to within 3 of 
center front (making 5 left under- 
neath, in all); turn, work forward to 
Ist turning; turn, work back to turn- 
ing on other side; turn, work for- 


ward, decreasing 2 at center top. 
°27,28. Plain. 

29. Decrease at top and at each 
side. The bill is then worked, as 
follows: Threedcacross top, missing 
center st, turn; 3 de back, turn; 2 de. 
Fasten off, leaving an end of wool. 
Join to lower side and work 3 de 
across, repeating as for the upper 
half of bill. 

With the end left whip three 
strands of horsehair to the edges of 
the bill, upper and lower, to stiffen, 
and make French knot of black for 
eyes or, if liked, very small black 
beads may be used. Completed 
“Ducky-Lucky” is so realistic in 
appearance that one can almost 
hear him “quack.” As suggested, it 
is a comparatively simple matter to 
copy almost any bird or animal in 
this way, and the little folks adore 
such toys. f 


~~ 
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Query & Quote 


I understand plain knitting, but 
have seen in some directions refer- 
ence to “fagot” and “purl.’’ Will you 
please explain? 

Mrs. J. T. B. 

The purl, or seam-stitch is the 
exact reverse of the plain knitted 
stitch, To make it, bring the thread 
between the needles to the front of 
work, put the needle through the 
front of the next stitch on lefthand 
needle from right to left instead of 
the usual way in plain knitting, 
which brings the right needle in 
front of the left instead of back of it; 
now carry the thread around the 
needle and draw the loop backward 
instead of forward. Before knitting 
plain again, return the thread to the 
back of the work. “Fagot” is simply 
a shorter term for ‘‘over twice and 
purl two together’’: Bring the thread 
to the front as directed, then pass it 
over the right needle and to the front 
again, giving an extra stitch; put the 
needle through next two stitches on 
left needle, thread around point of 
needle and draw the loop back 
through the two stitches. 


Here is a knitted stitch which my 


’ mother used to use; she learned it in 


England: Cast on any number of 
stitches divisible by three; over, slip 
one, knit two together, repeat. All 


rows are the same. This makes a 
very thick, soft ribbed pattern, suit- 
able for heavy scarfs, sweaters, 
afghans, and similar articles. 

Mrs. J. T. T. 


In the April-May copy of “Olde 
Time Needlework Patterns and 
Designs” on page 14 and 15 it gives 
some doilies to make. The instruc- 
tions, all but one, call for medallions 
to fasten in but nowhere does it say 
how to make them or what they are 
made of. I want to make them but it 
is impossible with the instructions 
given. 

Mrs. J.M. Pinkerton, 1114 15th 
Street, Bellingham, Wa. 98225 


Unfortunately, one of the prob- 
lems we have in reproducing these 
old time patterns is that some of the 
materials called for are no longer 
available, and I am afraid that is the 
case with the medallions called for 
in the doily pattern to which you 
refer. 

Sometimes it is possible to substi- 
tute modern materials with these old , 
designs, and that would be my sug- 
gestion to you. I am wondering if 
perhaps the small flowers which are 
available by the yard and sold as 
trims might not work in this case. 


9 


Quartette of Cushions Quilted in Italian Style 


Designed by 


Quilting is just as interesting, just 
as lovely, and just as much in favor 
now as it has been for many seasons 
past, and nowhere is it more charm- 
ing or more easily done than on 
pillow-tops. We are all familiar, by 
now, with the usual quilting methods 
and the novel variations thereof, but 
for beauty Italian quilting is perhaps 
the leader. This quilting is done in a 
corded or stuffed effect, and is not 
difficult to do. It is particularly 
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HARRIET WATERS 


adapted to taffeta; but it can be 
interestingly developed on other 
materials. 

Four pillow-designs in this type of 
quilting are presented here - a siz- 
able square one, suitable for living- 
room use; two smaller’ squares for 
boudoir or bedroom; and an infant's 
pillow. The largest of the models 
was developed in changeable taf- 
feta, and the two smaller ones in 
plain taffeta. The colors are a mat- 


ter of personal choice, of course. Of 
the models, one of the boudoir- 
pillows was rose-pink and one a deli- 
cious jade-green. The largest one 
was a mixture of rose and blue. The 
baby pillow, on the other hand, was 
made of sheer white handkerchief- 
linen, with the design stuffed with 
pink - a novel departure from the 
usual method, and very attractive. 
Of course, the stuffing may be white 
if one is very conservative, or it may 
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be blue, or any of the other pastel 
shades now used for babies. The 
stuffing should be four-ply German- 
town yarn. In selecting the shade of 
yarn for the stuffing, remember that 
the color will be toned a little by the 
over-fabric, and choose a shade a 
little brighter than you would if 
there were to be no covering. 

It is interesting to note that the 
four designs have a good bit in com- 
mon, One of the small pillows bears 
a daisy spray very much like the 
whorl of sprays on the largest pillow. 
The design on-the baby-pillow car- 
ries a simple spray of five-petaled 
flowers and small leaves. The leaves 
are coupled on the remaining pillow 
with flowers from the daisy-sprays. 
It’s mostly a matter of what sort of 
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pillow you want. 

It is essential, for Italian quilting, 
that the lines of the design, unlike 
those of ordinary quilting, be double, 
in order to carry the cording. The 
first part of the work is done just like 
ordinary quilting: the fabric is 
backed with a sheet of cotton 
wadding and this with a piece of 
cheese-cloth cut the same size and 
bearing the outlines of the design. 
Lay all the pieces smoothly and 
evenly together, being sure the de- 
sign is right side out. Then baste the 
thicknesses securely together to 
prevent slipping. Baste very gener- 
ously so there will be no chance for 
the design to get askew. 

Begin quilting at the center of the 
design, and work toward the edge, so 
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that any slight irregularities may be 
disposed of near the edge. Draw the 
quilting-stitches tightly enough to 
raise the work slightly, without 
puckering, and at curves and angles 
take an occasional backstitch. Quilt 
with tiny running-stitches of even 
length, using self-color sewing-silk, 
even on the baby-pillow. Here use 
white in preference to color.. 

The next step is the stuffing. This 
is done by threading soft, heavy 
woolen yarn into a big, blunt-pointed 
needle, and drawing this in between 
the double rows of quilting. Insert 
the needle from the back, through 
the cheese-cloth and the wadding. 
You will realize that only short 
spaces can be filled at a time, so 

Continued on page 14 
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BORDER for “BIRD of PEACE” QUILT 


CUSHIONS INITALIAN STYLE 


bring the needle out and insert it 
again whenever you have to turn a 
corner. 

Once ina while you will inevitably 
come to spots that the yarn will not 
adequately fill. To stuff these, tuck a 
shred of soft cotton through the 
cheese-cloth into each section that 
needs the additional padding, to 
bring them into sharper relief. In 
stamens of flowers and in dentated 
leaf-forms this method will be found 
invaluable, and an orangewood stick 
will be the handiest tool imaginable 
for tucking the cotton into place. 
However, use yarn to stuff all parts 
of the baby-pillow. 

The baby-pillow requires only a 
very simple finishing - in fact, you 
need only seam the back and front 
together, blindstitching the edges to- 
gether which were left open for fill- 
ing. 

The other three pillows also have 
their backs and fronts seamed 
together, but you should add a 
double row of cording at the outer 
edges of the tops. These are made in 
the same way as the other corded 
parts of the design, right along the 
edge, allowing for seams, of course, 
and side by side. As in the case of the 
baby-pillow, the edges left open for 
stuffing should be blindstitched to- 
gether when the soft pillows have 
been tucked inside their delightful 
coverings. 


FEBRUARY PICTURE 


The snowbirds call 
And snowflakes fall 
O'er branches brown and bare; 
The aleigh-bells ring 
And music fling 
Across the winiry air! 


The chickadee 
From some tall tree 
Repeats his name again. 
While far and high 
Against the sky 
The crow flies o'er the fen. 


The tall pines wave 
O'cr many a grave 
Of forest flower laid tow 
And breathe soft sighs 
When breezes rise 
O'cr meadows white with snow. 


And skies of gray, 
A trackless way, 
Brood over us above; 
A world of light, 
Soft, pure and white 
As are the wings of dove! 
—Lisa A. Fletcher 
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VICTORIAN FRAME 


The early Victorian period was 
noted for its elaborate ornamenta- 
tion and decorated items were heavy 
and coarse, but interesting. The pic- 
ture frame was very popular and 
most homes had a loved one’s face 
displayed in a frame of satin and 
beaded magnificence. Two such 
frames are in my gtandmother’s 
trunk. One frame is in maroon satin 
with monotoned beadwork, but it is 
now so fragile with age it is almost 
dust and beads. The second one 
seemed to have survived the ra- 
vages of time better. These are old, 
but still rich treasures in the decora- 
tive arts of a bygone era. 

The front of the frame was cut 
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from cardboard thin enough that a 
needle could go through. It was 
covered with a monotoned satin, the 
raw edges being glued to the back. 
On this the beading was done, The 
flowers and leaves had a cardboard 
liner laid down to give a raised effect 
and it séemed to hold the beads in 
place. Beads equivalent to our beads 
of today were used. They were a 
combination of colored lined 11-0 
round beads and 9-0 and 8-0 opaque 
round beads plus a few larger beads 
about 7mm. These were sewn on 
with bead thread. After beading a 
contrasting or matching piece of 
cotton was applied to the back to 
hide the stitches. — 


The back of the frame was also cut 
of cardboard and covered back and 
front with the same material as the 
reverse side of the front. The front 
and back was then joined with a 
basting stitch. A double row of beads 
was then overcast around the entire 
outer edge except between C and D, 
it was here the picture was slipped 
in. The bottom edges were hung with 
loops of beads, some in clusters, 
some forming a fringe. A single 
strand of beads attached at Cand D ~ 
was used to hang the frame up. At © 
the picture opening a series of 3 
beads was sewn on. However, if one 
bead or a consecutive line of beads 
looked best that was also used. 
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~* 11-0 encircle 
with beads 
Cut out of front piece only 
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11-0 beads 


9-0 or 8-0 Apply in 
strands 
(cut 2) | 


Front has upper projection 


9-0 or 8-0 Lay down 


" like satin stitch 
Enclose with 9-0 or 8-0 a 


Outline in 11-0 colored 


By Margaret Deschauer Johnson, 
1542 Orchard, Wheaton, II. 60187 
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Oldtime Designs 


in Patchwork 


“Arrowhead”, a nine-patch of very 
early origin, is also known as ‘’Cap- 


sheaf’’, ‘‘Toadstool’’, ‘’Dinah’s 
Delight’, and ‘Mrs. Corey’s 
Choice”. 


“Grandma’s Favorite’, of New 
York is “Flywheel” in Michigan 


As fascinating as the needlework 
itself, are the various names given 
to the early quilt blocks. The same 
design was often known.by different 
names in different parts of the coun- 
try, and it is interesting to speculate 
on the probable reasons for their 
naming. Frequently po al in 
reference, they hinted at topics then 
current, and therefore have a unique 
historical value. In many cases, 
given the name alone, a history buff 
could undoubtedly fix a quite accur- 
ate date of the block’s origin. 


STODDARD 


“Mississippi Oakleaf’ is called 
“Tulip” in Maine 


Called “Black Diamond” in Penn- 
sylvania, this block is known as 
“Livonia’s Choice’ in Vermont. 


Hull’s Victory 
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Uncle Sam‘s Hour-Glass 


Lotus Flower 
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In Each Block 


12, WHITE 


In Each Block 


For Each Block 


4 WHITE 
4% PRINT 


| WHITE 


For Each Block 
: 8 PRINT 


2 WHITE 


“Brick-walk”, an early album quilt 


CHART OF ONE BLOCK 
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Bedroom shoes for 


the amall child 


The crochet-hook has come into its 
own again; certainly its work was 
never more popular than now. And 
what a fascination there is in the 
creation of the pair of bedroom 
shoes pictured. The work is ex- 
tremely simple, and the shoes may 
be easily enlarged to any desired 
size, using’ wool or other preferred 
material. For the model, No.3 perle 
crochet cotton, light blue, was 
chosen, with a steel hook that will 
carry the thread smoothly and give 
firm, even work. Crochet silk may 
be used, if liked. Begin at the toe 
with a chain of 7 stitches. 

1. Ade in each of 5 sts, 3.de in next 
or end st, de in each of the 5 sts on 
opposite side of ch. 

2. Ch 1, a de in each de of 
preceding row, working in back 
thread of st. 

3. Like 2d row, increasing by 
working 3 de in center st. 

Repeat 2d and 3d rows until you 
have 15 ribs, 2 rows forming a rib. 
This completes the vamp. If 
preferred, and the increasing will be 
less noticeable if worked thus, 2 
doubles may be made in the center 
stitch of every row. Or, in case of'a 
high instep, the shoe may be shaped 
by working 3 doubles at center of 
each row for four or five rows, then 
every other row as at first directed. 

For the side: Chain 1, double in 
each of 9 doubles, working in back 
thread, as usual, turn. Repeat this 


row until there are 30 ribs, or as _ 


many as required to extend easily 
around the little fleece-lined sole, to 
which the top is to be securely 
sewed. The sides may be deeper, if 
desired. Join the last row neatly to 
opposite edge of vamp. 

Three rows of doubles in white 
angora wool make a simple and 
pretty finish for the top. Work one 
double between ribs along the sides, 
and in every other double across the 
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Cozy Comforts 


vamp; for the following rows make 
doubles in doubles, taking both 
threads. When completed, fasten a 
little bow of ribbon matching the 
slipper in color on the instep. 


KNITTED BEDROOM 
SLIPPERS 


This pretty slipper is knitted in a 
very uncommon stitch which forms 
ridges on the right side and is 
smooth on the wrong. The top of the 
slipper is trimmed with a roll and 
pompon, knitted in a contrasting 
color. 

Cast on 6. stitches. 

Knit 1 row plain to make a firm 
edge. 

1, Knit 2, make 1 (by putting the 
wool around the needle), knit 2, pass 
the made stitch over the 2 knitted 
ones and let it slip down, knit 2, cast 
on 2, 

2, (Knit 2, purl 2) twice, cast on 2. 

3. Make 1, knit 2, pass the made 
stitch over, -!- knit 2, make 1, knit 2, 
pass the made stitch over; repeat 
from -:- once, cast on 2. 

4. Purl 2, knit 2; repeat twice, cast 
on 2. 

5. Knit 2, -:- make, 1, knit 2, pass 
the made stitch over, knit 2; repeat 
from -:- twice, cast on 2. 

6. Knit 2, purl 2, repeat, and cast 
on 2 at the end, 

7. Make 1, knit 2, pass the made 
stitch over, -:- knit, 2, make, 1, knit 
2, pass the made stitch over; repeat 
from -:- to the end of the row, cast on 
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8, Purl 2, knit 2; repeat to the end 
of the row, cast on 2. 

9. Knit 2, -:- make 1, knit 2, pass 
the made stitch over, knit 2; repeat 
from -;- to the end of the row, cast on 
2. 


10. Knit 2, purl 2; repeat to the end 
of the row, cast on 2. 

Repeat the last 4 rows until there 
are 54 stitches. 

Then work without increasing for. 
15 rows. The last row will be a pat- 
tern row. 

Next row. Work 18 stitches as 
usual, cast off 18, work to the end of 
the row as usual. 

Work on these last 18 stitches in 
the pattern until the strip is long 
enough to reach to the back of the 
heel, the number of rows depending 
upon the size required, 

Bind off these stitches. 

Begin again where you divided 
and work the other 18 stitches in the 
same way, and cast them off when 
they reach the heel. 

Holding the work with the right 
side toward you, take the wool of 
contrasting color and pick up and 
knit the stitches all around the top of 
the slipper, beginning at one side of 
the heel, and continuing all around 
to the other side. 

Work 1 row purl and 1 row plain 
alternately for 14 rows, Bind off 
loosely. This will form a roll round 
the top of the slipper. Join up the 
heel of the slipper and the back of 
the roll. Sew to the sole and trim 
with a pompon. 


CROCHETED BEDROOM 
SLIPPERS 


This slipper is worked in a com- 
bination of wool and perle cotton, 
which gives it a light and smart 
appearance, 

The model was made of gray wool 
trimmed with pink, but any two 
colors which contrast well may be 
chosen, and the worker will gener- 
ally wish to match a dressing-gown. 


Knitted Bedroom:-Slippers 


Olde Time Needlework 


Take the wool and begin at the toe 
with 8 chain. 

1. Miss the Ist ch, wool around the 
hook, put it into the next chain, draw 
the wool through, without putting it 
around the hook, wool around the 
hook, draw through 3 loops. which 
are on the hook (this st will be re- 
ferred toas a half tr in future), work 
6 more half tr in the row. 

2. Turn with 1 ch, work 3 half tr 
(always working into both threads of 
the st of the previous row), work 3 
half tr into the 4th st, work 3 half tr. 

3. Turn with 1 ch, work 4 half tr in- 
crease by working 3 half tr in the 
next st, work 4 half tr. 

Continue to work in this stitch, 
always working 3 half trebles in the 
center stitch of every row until there 
are 41 stitches in the row. The last 
row will be: 19 half trebles, work 3 in 
the next stitch, 19 half trebles. 

Next row. Fifteen half trebles, 
turn with 1 chain and work back on 
these stitches. Work backward and 
forward on these 15 stitches until the 
strip is long enough to go round the 
foot and join again to the instep 
piece; 51 rows were worked for the 
model slipper which fitted a No. 3 
sole, but different sizes will need 
different numbers, and workers do 
not always work alike, so each must 
suit herself as to size. 

Break off and sew the last row to 
the other side of the instep. 

With the perle cotton work a row of 
doubles around the top of the slipper, 
beginning at one side of the instep 
and ending at the other, as shown in 
the illustration. 

2. Turn with 2 ch, 1 de in Ist st, -:- 1 
ch, miss 1, 1 de in next st; repeat 
from -:- to the end of the row, work- 
ing rather loosely so that the work 
may not be drawn. 

3. Turn with 2 ch, 1 de in the ist sp, 
-!- 1 ch, 1 de in the next sp; repeat 
from -:- to the end of the row. 

Repeat the last row 6 times. 

10. First sl st down the narrow end 
of the flap to the instep, turn with 3 
ch, work 1 de in the 2d st; -:- ch 3, 1 
de in the top of the de just worked, 
miss 1, 1 de in the next stitch; repeat 
from -:- all around the flap, easing at 
the two corners. : 

Break off the thread and fasten. 
Sew the slipper to the sole, and then 
trim the front with an ornament 
made of the perle cotton in the 

_ following way: 

Make 5 chain, join in a ring. 

1. Ch 7, 1 de in the ring; repeat 5 
times.- 
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Crocheted Bedroom-Slippers 


2. Work 7 de in each of the 6 loops 
of the previous round. Break off, 
leaving an end of thread, 

Chain 4, join in a ring. 

1, Ch 5, 1 de in the ring; repeat 5 
times. 

2, Five de in each loop of the pre- 
vious round. 

Break off, leaving an end. 

Chain 3, join in a ring.. Work 1 
round of 3 chain, 1 double in the ring; 
repeat 5 times. 

Break off, leaving an end. 

Place the tiny circle on the second, 
and this upon the third. 

Sew all together and fasten to the 
slipper with the ends of thread, 

A wooden bead may be placed in 
the center of the ornament if liked. 


Askein of knitting-yarn or worsted 
will suffice for a pair of the shoes, 
fine wool making a smaller shoe by 
the same directions than coarse. 
No.5 lamb’s wool soles were used for 
the model. Chain 5. 


1, Miss the 1st stitch, insert hook in 
next, yarn over and draw through, 
repeat, drawing up a loop in each of 
the 3 remaining stitches, keeping all 
on needle. This is called working up. 
To work off, draw wool through Ist 
loop, then through 2 stitches, 
repeating until all loops are worked 
off. Four little upright bars will be 
noted, produced by working Off the 4 
loops. 

2. Ch 1, draw a loop through: ist st, 
insert hook under each of the upright 
bars. or loops of last row, in turn; 
work off as before, . 

3 to 12, Like 2d row, increasing 1 
loop each row. 2 

13,15, Work without increasing. 

14. Like 2d row, increasing 1 loop, 
The work will now measure ap- 
proximately three inches, and there 
are 18 loops. 

Chain 9, miss 1st stitch, draw up 8 
loops on chain and take up 18 afghan- 
stitches. Continue -without  in- 
creasing, until the work measure 
ten inches from beginning. 

Work over ist 9 afghan-stitches in 
slip-stiteh or single crochet, and 
continue on the remaining stitches 
(18), decreasing as you increased. 
Work 1 row straight, without 
decrease; decrease next row at 
right: work next row straight, then 
decrease at right of each following 
row until 4 stitches remain. Single 
crochet over these and break off 
eighteen inches of yarn. 

Sew the straight edge to the sole, 
taking right side of work for inside of 
shoe, carefully pinning in place; sew 
up the front seam to within one inch 
of the top, and turn down to form 
the cuff. Finish with a pompon of the 
wool. The shoes may easily be made 
larger or smaller. 
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This bonuet has a turnback of 
pink if for a girl, or bine 
if for a boy 


A Frilled Bonnet 

Light blue saxony is used, with a 
hook of suitable size. Make a chain 
of 5 stitches, join. 

1. Fill the ring with 12 de. 

2. De in ist de, 2 in next, and 
repeat, working in both threads of 
the st, always. 

3. De in each of 2 de, 2de in next; 
repeat. 

4. De in each of 3 de, 2 de in next; 
repeat. 

Continue in this way for 14 rows, 
which will give 14 stitches between. 
increasings, and make the crown 
about five and one-half inches in 
diameter, or until as large as 
desired. The work may be carried 
around and around, or each row may 
be begun with 1 chain and joined 
with slip stitch. The first method 
serves well if the starting point is 
marked with a thread run in. 

The front of the bonnet is worked 
back and forth, leaving one section 
of 14 stitches for back of neck - about 
two inches. Chain 1, double in 
double, working in both threads, as 
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This vonnet with its captivating 
Srill is sure to win-all hearts 


before, to opposite side, turn. Repeat 
for 20 rows, or until the front strip is 
as wide as required. This charming 
little model, as suggested, is very 
easily enlarged or decreased in 
size. Finish the neck with 4 rows of 
doubles,- worked entirely around, 
across the back and ends of front. 

For the frill: With white saxony or 
yarn corresponding to that used for 
the bonnet, make 3 trebles, well 
drawn out, in each double of the last 
row across front, and the same in 
each stitch of 3d row back, missing 2 
rows. Both frills are edged with the 
blue crochet cotton or silk used for 
the little slippers, working a double 
loosely in each treble. Add ties and 
bows of inch-wide white satin rib- 
bon. 

A Combination-Color Bonnet 

If you are-so fortunate as to have 
twins in the family, a small son and 
daughter, or have a friend who 
rejoices in such a possession, you 
will be glad of the second dainty 
model, with turnback and ties of 
pink - remembering the dictum 
“pink for a girl and blue for a boy’’. 
The bonnet is of white saxony - silk 
and wool is especially pretty - and is 
worked exactly like the first, 
finishing with the neck edge. Then 
join pink or blue and continue the 
front with double in double for 14 
rows, making this to turn back on 
the right side, and finishing with 
pink crochet cotton or silk, a double 
in double, chain 3, double in next, 
worked across front and ends of the 
turnback. Ties and bows of the pink 
satin ribbon complete a very simple 
and lovely bit of head gear. 


HOT DISH MAT 
ROSE PATTERN 

Use No.1 perle crochet cotton, or 
slipper thread, with a hook that will 
carry the thread easily. Make a 
chain of 6 stitches, join. 

1, Ch7, (a tr in ring, ch 4) 3 times, 
join to 3d of 7 ch. 

2. Fill each ch with 1 de, 7 tr, 1 de. — 

3. Ch 7, fasten between petals, 
letting the ch pass in front of petal of 
last row; repeat. 

4, Fill each ch with 1 de, 4 tr, 5d tr, 
4 tr, and 1 de. This completes the 
rose, 

5. Sl st to top of 1st petal, (ch 15, 
fasten in top of next petal) 4 times. 

Fill each chain with 23 trebles 
(chain 3 for 1st), with a treble over 
each petal; join and fasten off. 

Make eight roses, fastening each 
by middle of side petal to preceding 
rose, and last rose to first in same 
way, Joininner petal of each rose by 
3d double treble to the treble over 
the petal of center rose and to 11th 
treble of loop between roses. 


Htor-Dish Mar, Rose Pattern 


The wrong side of the work is the 
right side of mat. Any very heavy 
thread or cord may be used, and the 
mat is an efficient protector of 
polished wood as it lifts the dish well 
above it and the open spaces prevent 
the formation of moisture. For an 
oval mat two roses or three may be 
joined for the center, and the long 
loops carried around, the outer row 
of roses being added as directed. A 
larger round matmay have a center 
of three or four roses joined to form 
a circle instead of a straight row, the 
loops being carried around these and 
filled with trebles. 


Olde Time Needlework 


? 9 ? 66 


For several years I’ve been trying 
to find someone who knows how to 
make an old time rug my grand- 
mother had. It was sort of like the 
“Old Time Ravel Mats” in the June- 
July issue, but the woolen garments 
were cut in strips and then raveled 
down just part way. The remaining 
solid strip was then sewed onto a rug 
base, another strip raveled and 
sewed up against the first strip, The 
raveled ends made a thick multi- 
colored mat, very pretty and sturdy. 
The garments were not all raveled 
and reknitted as described in the re- 
cent article. 

\do hope someone, a senior citizen 
perhaps, can help me and tell me 
just how to go about making this old 
type rug. Any help and information 
will be appreciated. |’d like to hear 
from other women and exchange 
ideas, patterns, etc. 

Mrs. Harry Cramer, R No.1 Box 17, 
McConnell, III. 61050 

Mrs. Cramer’s description is de- 
tailed enough so that | would almost 
be tempted to experiment. Certainly 
it sounds like a wonderful way to use 
up discarded garments, and | hope 
that someone who has actually made 
one of these rugs will write in and 
tell us the fine points. The editor 
would like to know whether someone 
has a quick method for the rather 
tedious raveling job. 


lam having trouble with the Knit- 
ted Bonnet No.1 on page 25 of the 
September, 1973 issue. The pattern 
is fine up to rows 7 through 3). If | 
knit these rows, using the knit plain 
on even rows as stated, | get 
too many y.o. holes by following R 5 
as directed, so that the back of the 
bonnet does not have the very pretty 
pattern as the picture shows, | am 
failing to see how | can over, knit 3, 
repeat as directed in row 5 and not 
get too many holes. I‘d love to make 
the bonnets, but need some aid. 
Lee Leonard, 4237 Chase Ave., Los 
Angeles 66, CA. 90066 

We implore the experts among our 
readers to help this lady in her dil- 
emma. 
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« Query & Quote « 


1am hoping that the magazine will 
feature some old fashioned lace, 
three inches or wider, of the type 
that was used on petticoats, dresser 
scarves, and table runners, that is 
suitable now for pillowcase and 
sheet edging. 

My mother, inactive because of 
arthritis, spends her time making 
lace for customers who have begun 
to ask for this type of lace and it has 
not been easy to find. Is it possible 
that someone might have lace like 
was on Scarlett’s pillow cases in 
“Gone With the Wind’’? If readers 
do not have the directions, but have 
saved only the lace, | will try to copy 
the lace and write the directions for 
the magazine. 

Miss Ethel Troup, Rte 3, Box 344, 
Fitzgerald, Georgia 

This is an offer we cannot refuse, 
for surely there are many of our 
readers who would be delighted to be 
able to duplicate these beautiful old 
laces, if someone with sufficient 
“know-how” would interpret the 
directions for them. 


In the September issue, there was 
a Colonia! crochet design for chair 
back and arm rest. | am wondering 
if the design could be worked into a 
scarf pattern, and if so, how? 

If you will purchase some graph 
paper, it should not be too difficult to 
plot a working-pattern for a scarf, 
using the Colonial motifs for the 
ends. Your choice of thread will 
determine the size. 


| would like to ask if anyone could 
possibly help me. About 1938-1940 the 
Ladies’ Home Journal or the 
Women’s Home Companion had a 
knitted bedspread pattern in it. The 
picture was on the front of the mag- 
azine. It was made in squares and 
different widths of strips. Each was 
made in a different stitch. 1 would 
pay for this pattern or if possible the 
magazine. | am very anxious to find 
this pattern as | lost mine half way 
through, and | feel so frustrated. | 
have tried every place | know and 
had no luck. | have been given two of 
the Olde Time Needlework, and am 
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anxious to get back copies if this is 
possible. 
Mrs. R. A. Redtman, 716 Mansfield 
Rd., Baltimore, MD 21221 

We cannot help with the bedspread 
pattern, though we hope someone 
can. Back issues of Olde Time 
Needlework (Patterns and Designs) 
are available from Tower Press, 
Inc., P.O. Box 428, Seabrook, N.H. 
03874 at 60c per copy. Our first issue 
was the February-March, 1973. 


| noticed the item about button 
rugs. We used to have some smaller 
“buttons’’, but they were hemmed 
down, instead of done in buttonhole 
stitch. | don’t think the largest circle 
was more than two inches in dia- 
meter. We used them to cover a foot- 
stool. | thought this might be inter- 
esting to the readers. 
Miss Fern Bishop, Adams, N.Y. . 

Why not use up tiny colorful 
scraps of felt in this way? Thank 
you, Miss Bishop! 


We have made full use of the books 
already received, and would like to 
know if it is possible through this 
magazine to secure some patterns to 
make rag dolls. We will make a deal 
or pay all expenses. 

D.A. Fox, P.O. Box 18 L A E Terri- 
tory Papua, New Guinea 

It is nice to know that our mag- 
azine read and enjoyed so far 
afield. Can one of our readers help? 


Readers interested in the French 
Worsted Work will want to know 
about a book | found recently. It is a 
reprint of an 1882 edition of “The 
Dictionary of Needlework’ by Caul- 
field and Seward. | have the $3.95 
Paperback version. Hardcover was 
about $8.00. In this book | found an 
entry under Raised Embroidery, 
which seems to be similar. 

This book has quite small printing, 
but it has already been invaluable to 
me, and | think many readers would 
enjoy it. It is reprinted by Arno 
Press (New York Times Co.), 330 
Madison Avenue, New York, NY 
10017 
Audrey G., Minnesota 

Tower Press does not sell this 
book, so if you want it, please inquire 
at the address above. 
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Dramatic Effects 
| Speedily Obtained — 


Table. Mats and Glass Curtains of Coarse Filet Net Ornamented 


in Darning Done with a Lustrous Heavy Mercerized Cotton Thread 


24 Z . Olde Time Needlework 


Filet net affords infinite 
possibilities in the way of decoration 
and promises results much more 
speedily than almost any other form. 
of needlework. While the hand 
knotted lace is naturally to be 
preferred to that done by machine, 
so far as durability and uniformity 
of mesh count is concerned, for 
dramatic effects the latter leaves 
‘nothing to be desired and has the 
additional merit of being so 
modestly priced as to come within a 
limited budget allowance. Bold 
designs in darning are strikingly 
decorative whether silhouetted 
against a dark table top or hung at 
the window. If treated with the 
consideration usually accorded lace, 
darned net will launder very 
satisfactorily and needs but a bit of 
stiffening to replace the sizing which 

. comes out in the wash. 

An inexpensive net counting five 
meshes to the inch across the width 
and about six to the inch in length 
was used for the dining room en- 
semble pictured. 

On all the pieces the design is 
placed with the base on the width of 
the net, so that the flower, which 
counts the same number of meshes 
on each side, is horizontally oblong 
in shape. Because of this irregu- 
larity in the woven texture, the 
blocks of net inside the embroidered 
bars of the trellis background count 
fewer meshes in width than they do 
in height. On a square mesh net, 
counting the same number of spaces 
to the inch up-and-down and 
crosswise, the flower form becomes 
square and the mesh count between 
the trellis bars is the same in both 
directions. 

The embroidery thread comes ina 
hank, which should be wound into a 
ball and cut off as needed. Ends 
must be fastened on the back as 
inconspicuously as possible, and as 
this is something of a bother, the 
work is planned to be done with as 
long a thread as can be conveniently 
handled and worked from both ends - 
the needle end and the ball end. This 
is accomplished by drawing it in to 
half its length and working to one 
side of the point of starting, then 
cutting from the ball and working in 
the opposite direction. It is amazing 
how long a thread - a couple of yards 
or more - can be handled in thisway. 

Six place mats and two runners 
can be made from a two yard length 
of netthirty-three inches or more in 
width and counting five meshes to 
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the inch in width and six in length. 

To accommodate the design, the 
runner must count fifty -three 
meshes in width inside a hem 
counting four meshes on the long 
sides and five across the ends. Cut 
material straight and allow two 
meshes for the edge turn in addition 
to the hem allowance. Sew with a 
fine thread, passing the needle 
through the mesh bars to hold 
securely. 

Cut place mats two inches larger 
in each direction than size of mat 
desired. A twelve by eighteen inch 
cut. will finish ten by sixteen inches. 
Since the motif fits into the lower left 
corner, the size can be varied 
slightly but should not be smaller to 
accommodate place service. + 

On both placemats and runner one 
row of meshes should be allowed 
inside the hem before setting up the 
design. This is later filled in with 
four rows of darning worked back 
and forth on each side, each time 
finishing in the corner mesh. This 
serves to give body to the hem, 
which finishes about three-fourths of 
an inch. 

On these pieces the trellis blocks 
are about two and one half inches 
square, counting twelve meshes in 
width and fifteen in height. 


‘the left over six 


To start mat, count fourteen 
meshes in from hem on left and 
seventeen up from bottom. This 
mesh is the axis from which trellis 
bars are woven in four directions, 
From this point work the first 
vertical bar, passing needle down 
and up four times over and under 
sixteen threads (fifteen meshes), 
This brings the needle back to point 
of starting with needle end of thread 
to the right and ball end to the left, to 
be later threaded and used. -:- Darn 
to the right once over thirteen 
threads (twelve meshes), then four 
times down and up in thirteenth 
mesh row, parallel with first bar. 
Repeat to form a third upright bar. 
For short intersecting ends, darn 
four times horizontally to the right 
over five threads (four meshes), 
four times up and down over six 
threads (five meshes), three times 
to left in same row of meshes with 
single thread. 

From this axis carry thread up for 
the fifteen meshes of the second tier 
of blocks, make the two short bars at 
right angles as before, then a third to 
threads (five 
meshes), downward back and forth 
three times in spaces with single 
thread, then three times to the left 

Continued on page 26 
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A Mile-a-Minute Yoke 


By Mrs. A. A. Albright 


For Chemise or Camisole-Top 


If No.60 crochet cotton is used this 
yoke will be a medium size. A larger 
yoke can be made with the same 
thread by adding more rows of shells 
and V's to each point. 


Beginning under the arm, ch 5, 
join, ch 5, 5 dt, with 1 ch between in 
ring to form shell (sh), ch 5, turn. 

2nd Row: dt between 3d and 4thd t 
of sh, ch 2, d t in same space to form 


V, ch 3, d t between 4th and 5th d t of 
sh, ch 2, dtinsame space, ch 5, turn. 
3rd Row: 4d t with 1 ch between, 
in first V; 7 d t with 1 ch between in 
second V, ch 5, turn. 
4th Row: V between 3d and 4th d t 
of sh, ch 3, V between 5th and 6th d t 


_ of sh, ch 3, V in centre of next sh, ch 


5, turn. 

Continue making rows of shells 
and V’s, increasing 1 sh in each row, 
until there are 21 rows of sh, then 
work back over 7 V’s, ch5, leaving 14 
sh to form point of yoke, turn. 
Proceed in the same manner until 
second scallop is same size as first. 
Back of yoke is made in same 
manner, only 20 rows being required 
for each point. 

Edge: Fasten thread between Ist 
and 2d d t of first shell, ch 6, 1d t 
between 2d and 3d d t of shell, ch 3, 1 
d t between Ist and 2d d t of next 
shell, ch 2, 1d t between 3d and 4th of 
shell. Proceed around yoke, this 
forms a beading for ribbon. 

Fasten thread to first d t of 
beading, ch 4, 1dt, ch6, 2dt in same 
space, working off last two loops of 
each as one stitch, 2 more d t made 
same way in 3d dt of beading, ch 6, 
and repeat, making groups of d t 
come in every other d t of beading. 
Finish by covering outer chs of 6 
with doubles of color or white. 

Tie points together on shoulder or 
fasten with needle. 
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DRAMATIC EFFECTS 
SPEEDILY OBTAINED 


horizontally, which brings the 
needle back to point of starting. 
This is the principle upon which all 
the trellis bars are woven in the 
various designs, regardless of their 
size or point of starting. At this point 
it will probably be necessary to 
fasten off the thread on the back 
(wrapping and sewing with fine 
thread) and start with the ball end. 
Weave back and forth horizontally 
to the left over thirteen threads 
(twelve meshes), which brings the 
needle back to the first axis, then up 
and down three times over nine 
threads (eight spaces) for stem and 
turn at right angles to outline the 
flower form, passing the needle over 
and under the two threads adjoining 
the corner mesh on the outside to 
form a little curl or loop to square up 
the corner and weaving back and 
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forth four times for the short bars at 
the center top and connecting with 
the edge on the left side. Carry the 
thread around the flower a second 
time in the same manner in the 
same row of meshes, with the net 
threads alternating, as when doing 
the trellis, and then running down 
into the stem to finish. 

Starting with a fresh thread, darn 
once more in the same line of 
meshes, not making the corner loops 
this time, then three times around in 
the next row of meshes, each time 
passing the needle under the same 
mesh threads, so that the threads lie 
parallel with one another. Continue 
the next row of meshes in the same 
manner, but passing the needle 
under the alternate mesh threads to 
those in the previous row. Finish 
with a zig-zag line of surface stit- 
chery made by passing the needle 
alternately under the top mesh 
threads of these last two mesh rows. 
The center block is darned back and 


forth three times in each mesh row. 

Leaf clusters may be darned, 
while laying in the last thread of the 
upright bar to which they are at- 
tached, or they may be done after 
the bar is finished. Starting at the 
stem bar, the thread is carried 
diagonally upward, then horizon- 
tally over and back for the lower 
branch, diagonally upward again to 
the second branch, then to the tip 
and back, extending the branches on 
the upper side from the same 
meshes as those on the lower. 

Trellis blocks and flowers on the 
runner are the same sizes as those 
on the mats. Those on the curtains 
are much larger. 

Net darning is most conveniently 
done on a large table top, where the 
net can be kept flat and the meshes 
easily counted. The only caution is 
not to draw the thread too tightly. 
Yet at the same time it must not be 
so loose as to hump. A large, oval- 
eyed tapestry needle is necessary. 
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What to do and how to do tt. 


FURNITURE 


Color schemes and 


decorative designs, Expert advice jor every step 


By Katharine Morrison Kahle 


Painted furniture has a place in 
almost every house. There may be 
only one chair, chest or table in the 
living room, but its bright note of 
color is a definite addition to the 
entire decorative scheme. For the 
informal living room or dining room 
one odd painted piece is interesting 
and for the breakfast room or sun 
room all of the furniture may be 
painted. For the bedroom there is 
nothing prettier than furniture with 
painted decoration in colors that 
harmonize with the bright colors at 
the windows. 
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Furniture for the breakfast room, 
bedroom, and sun room can be 
purchased in ivory, gray and other 
colors with suitable decorations, but 
much more individuality may be 
gained if you paint the furniture 
yourself. You may paint pieces that 
you have and which need reju- 
venation or you may now buy, from 
an unlimited assortment, well- 
designed pieces of unpainted furni- 
ture. 

Furniture to be painted should be 
simple in design. Surfaces should be 
flat and legs and arms as plain as 


Courtesy The Metrdpolltay Museu of Att 


on Pegs 


Furniture to be painted should be 
simple in design. Upper right;» A 
striking type of Pennsylvania Dutch 
design on an old painted marriage 
chest. 


possible. Elaborate turnings are 
unsatisfactory for the amateur 
decorator, since the paint settles in 
the grooves and does not dry evenly. 

For inspiration both in color and 
design there are the peasant furni- 
tures of many lands. Norway, 
Sweden, and Switzerland offer us 
charming examples of painted 
cabinets, marriage chests, and odd 
chests of drawers and smaller ar- 
ticles such as clocks, cup racks and 
trays. Even Mexico has fascinating 
chests and wardrobes painted in 

Continued on next page 
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PAINTING & DECORATING 
FURNITURE (continued) 


bright colors and in typically 
Mexican scenes and designs. 

Of course in painting furniture the 
color scheme is most important and 
if you can only trim your furniture in 
lines of contrasting colors, it can be 
made decorative. If you wish 
painted decoration you may look to 
the painted furniture of Switzerland 
which used decoration of hearts, 
stars, squares and triangles along 
with conventional flower and leaf 
borders. 

All painted peasant furniture, 
although dulled by age, was 
originally done in pure color, and 
when you paint your own furniture 
today your results will be more 
successful if you use pure con- 
trasting hues. Don’t be afraid of 
bright colors. Your color schemes 
should include lemon and chrome 
yellows, orange, vermilion, apple- 
green, Chinese red with contrasts of 
black and brilliant blue. Black-and- 
white are smart as are black-and 
yellow and black-and-vermilion. I 
also like blue-and-red and blue-and- 
white. Peasant furniture almost 
always has a combination of blue, 
red and yellow. Thus we find charm- 
ing cabinets of dull blue decorated 
with red and yellow predominating 
and seconded by orange and green; 
or again, a dull green ground 
decorated in red, yellow, and blue. 
Gray also forms a good background 
when decorated in reds and deep 
blues and a bit of yellow. Dull pink 
and blue green are often used on 
painted peasant chests. Ona dull red 
ground vermilion, blue and yellow 
form a striking combination and on 
a dull gray ground, pink and green 
are effective. 

If you cannot draw the designs you 
may use stencils, and with a very 
simple design outlined in color 
achieve delightful results. Don’t be 
afraid to brighten up a dull, dingy 
room with a piece of painted furni- 
ture. 

The actual painting is not difficult, 
but it does require care and 
patience. Whether new or old, the 
surface of the furniture which is to 
be painted must be smooth and dry. 
Furniture, when purchased in the 
unfinished state, is apt to show 
rough places here and there, and the 
first step in preparing it for painting 
is to smooth such places with steel 
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wool or sandpaper (No. 1). Then go 
over the entire surface with No. 0 or 
No. 00 sandpaper, rubbing across 
the surface and then with the grain 
of the wood. Wipe the sandpaper 
dust from the wood with a piece of 


‘cheese cloth. 


If the wood shows knots or pitch, 
such as is the case with yellow pine, 
a coat of shellac should be given 
which will bind the pitch and prevent 
it from discoloring the finish. Birch 
is the best wood for painting because 
it has an even grain, but any wood 
gives satisfactory results if suf- 
ficient care is taken in preparing the 
surface. If you are painting an open- 
grained wood, such as oak or maho- 
gany, the pores must first be filled 
with a transparent paste filler to 
insure a smooth, even foundation on 
which to lay the paint. Filler is a 
thick paste which must be thinned 
evenly with benzine so that it will 
spread evenly and thus enter the 
pores of the wood. You can follow the 
instructions printed on the can. 

Apply the'filler liberally over the 
entire surface of the wood with a flat 
bristle brush. As soon as the filler 
Starts to set, wipe off with a soft rag, 
first across and then with the grain. 
After forty-eight hours the furniture 
is ready for the first coat of paint. 
Use flat paint thinned with turpen- 
tine for the first coat and enamel for 
the finishing coats. Of course, flat 
paint and enamel should match as 
closely as possible so that scratches 
on the furniture will not show a 
different color. Brush each coat of 
paint out thinly and evenly and let 
each coat set twenty-four hours and 
smooth with No, 00 sandpaper to 
remove brush marks. Dust before 
applying another coat. One or two 
foundation coats with one matching 
coat of enamel are usually suf- 
ficient. Enamel sets more quickly 
than flat paint so you must work 
more rapidly. If you want a rubbed 
rather than a polished finish, use 
rubbing oil and pumice stone. 

The process for painting wicker 
furniture is the same whether it has 
been previously stained, painted or 
left natural. First wash thoroughly 
with a scrub brush in a solution of 
one tablespoonful of washing soda 
dissolved in a quart of warm water. 
Rinse and let dry, then paint as wood 
furniture, only taking special care 
not to let extra paint accumulate in 
erevices of weave. 

Of course, decoration of some 
form adds to the beauty of painted 


furniture. Almost anyone can follow 
a simple line or stripe. If your hand 
is not steady the natural grooves of 
many pieces of furniture can be 
painted instead of drawn lines. Con- 
trasts can be obtained by painting 
the interior drawers or shelves of a 
piece of furniture a different color 
from the outside such as a gray 
corner cupboard with red shelves. 
Table tops, too, are sometimes 
painted a different color from the 
legs. While few can hand-decorate a 
piece of furniture, everyone can 
easily apply a stencil. You may 
make your own stencil out of parch- 
ment or buy a commercial stencil in 
a shop. Stencil designs are applied 
by holding them in place and stip- 
pling the paint on the wood surface 
exposed in the hole of the stencil. 
Often a design thus applied is stiff 
and gaudy but this can be improved 
by a glaze of sienna. 

As I have mentioned before, 
painted sun room, breakfast room 
and bedroom sets are attractive. In 
the living room, however, we can 
use only a few odd pieces of painted 
furniture. A small book table, a pair 
of painted rush-seated chairs, a 
chest or’a cabinet can, however, be 
an attractive addition to almost any. 
informal living room. In an early 
American interior a couple of Wind- 
sor chairs painted in the traditional 
green, black, red, or white are effec- 
tive; and in the French provincial 
interior a pair of rush-seated chairs 
painted and decorated on their slat 
backs are a charming addition. 
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Right: Easily applied stencil 
designs like these add to the beauty 
of your painted furniture. Color 
schemes: 

(1) Jar - dark green with yellow 
trim, Leaves - light green. Flowers - 
yellow centers; orange circle; out- 
side circle, blue purple with outline 
and lines in red. 

(2) Background - dull gray red. 
Leaves - blue green. Flowers - 
French blue and yellow outlined in 
dark blue. 

(3) Birds - lavender with orange 
wings with yellow centers. Outline 
all in red and put on dark gray pur- 
ple background, 

(4) Background - gray. Stems and 
leaves - emerald green. Flowers - 
orange, yellow and red. 
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CROCHET 


The Smartest of Mats 


Made with the Crochet Hook 
and Bedspread Cotton 


A lacy pattern is simply shell stitch 
that may be done in white, natural or 
colored thread. It is striped with 
bands of double crochet and edged 
with the same simple stitch. 


A two-color combination. The back- 
ground is treble crochet worked with 
a double thread and the puff stitches 
are done with a single thread of the 
contrasting colors. Because of its 
heavy texture it is a grand mat to 
use under the hot plates. 


A striped pattern done throughout in 
lengthwise rows for double crochet 
in red, black and natural or any 
other contrasting color combination. 
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These table mats are all made of 
the lusterless knitting and crochet 
cotton to be found wherever needle- 
work materials are sold. A No.6 steel 
crochet hook is used. 

Because of their heavy texture 
these mats lie smoothly upon the 
table top and even the lacy one af- 
fords protection from heated plates. 

Aside from the chain stitch, there 
are but two stitches used in the 
making of these mats - the double 
crochet, called by some workers 
single crochet, and the treble, called 
by some the double crochet, 

Lace Mats 

Place mat (11x14 inches) requires 
two 150 yard balls of white cotton. 
Make a chain one inch longer than 
width of mat, allowing 1 chain to 
turn. 

Ist row: Double crochet (de) in 
each chain (ch), across row, ch 3, 
turn. Number of stitches in this row 
should be divisible by 3. 

2d row: -:- Treble (tr) in 3d de, ch 
2, 1 tr in same st. Repeat from -:- 
across row ending with tr in last de, 
ch 3, turn. 

3d row: -:- Tr in 2-ch loop, ch 2, tr 
in same loop, repeat from -:- ending 
row witha tr in3 ch, ch 1, turn. 

4th row: De in tr, de in loop, -:- de 
in each of next 2 tr, dc in loop, repeat 
from -;- ending row with de in top of 
3 ch, ch 3, turn. 

Repeat 2d, 3d and 4th rows. 

Now make 8 rows of solid de on de. 
Repeat 2d and 3d rows and make 10 
inches of this lace design. Then 8 
rows of solid de on de and repeat 2d 
to7th row making same border as at 
beginning. The last row will be de. 
Do not fasten off but continue around 
the four sides of the mat, working de 
to straighten. 

Runner (11x27’’) requires four 150 
yard balls of cotton. This is started 
in the same manner as the place 
mat, making same border. After 
solid band of de, make 7 inches of 
lace pattern. 

Next row is the same as the 4th 
row. Then make 1 row of de on de. 
Repeat 2d, 3d and 4th rows. Make 8 
rows of solid de. Repeat 2d, 3d and 
4th rows. Then 1 row of de onde. 

Start lace pattern again, this panel 
may be any width desired, on the 
model it is 6 inches. Then repeat 
directions reversely. 

Red and White Puff Mat 

This mat (12x15’”’) requires three 
150 yard balls each of red and 
natural. The background is made 
with two threads, one each of red 
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and natural, and the puffs are made 
with a single thread. 

Chain 81 with double thread, one of 
each color. 

ist row: Drop white thread and ch 
3 with color only for Ist tr of puff, '5 tr 
in last 2-thread ch, remove hook and 
insert in top of 3 ch and draw 
dropped loop through. -:- Pick up the 
white and with double thread, make 
tr in each of next 4 ch, drop white 
thread and with red, make 6 tr in 
next ch, remove hook and insert in 
top of ist of 6 tr and draw loop to 
close. Repeat from -:- to end of row 
finishing with a puff st in the last ch. 
There will be 17 puffs in the row. 
Turn. 

2d row: This row and all even rows 
are done in tr with two threads. Pick 
up white thread, ch 3 with double 
thread for 1st tr, work 1 tr under top 
loops of each tr and back of each puff 
st in previous row. There should be 
81 tr in this row. Turn. 

3d row: Drop color, with white ch 3 
and work 5 tr into top of ist tr of 
previous row, remove hook, draw 
dropped loop through as before. -:- 
Pick up 2 threads, tr in top of next 4 
tr, drop color, 6 trin next tr (directly 
over puff st of previous round). 
Repeat from -:- across. Turn. 

5th row: Same as ist row. 

7th row: Same as 3d row. 

9th row: With red, 1 puff, 4 tr, 1 
puff, 4 tr, 1 puff, 59 tr, 1 puff, 4 tr, 1 


, puff, 4 tr, 1 puff. Turn. 


11th row: With white, 1 puff, 4 tr, 1 
puff, 4 tr, 1 puff, 59 tr, 1 puff, 4 tr, 1 
puff, 4 tr, 1 puff. Turn, 
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Texture of Striped Design 


Continued on page 52 
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Bag Showing Different Weaves 


Weaving is an art of the most re- — 
mote antiquity, so ancient that the 
date or place of its origin can 
scarcely be definitely determined. 
Certainly it is one of the oldest oc- 
cupation, and is found among all 
A primitive peoples, also a craft which 

‘centuries ago reached pinnacles of. 
success in beauty of design and 
workmanship, and yet today in its 
simpler forms brings joy to the heart 
of the craftsman who satisfies his 
soul by creating, manufacturing in 
the original sense of the word - 
‘making with the hand.’ There is 
something so fundamental about 
weaving, so real and eminently 
satisfactory about actually making 
Narrow Table-Runner of Yarn a piece of fabric, that it seems to 

; have a universal appeal; and this 
experience is open to anyone who 
cares to claim it, with very little ef- 
fort and expense. For the simpler 
\\/ E A V if N eG thodes of weaving require only the 
equipment which is within the reach 
of all; and really exquisite articles 
\ J X can be woven without looms - as 
I AD H O U ale A Loo M exemplified by the Indians who 
stretch their warp between two 
poles, one fastened up against a tree 
BY and the other weighted to the 
ground. 

Now, as since the beginning of the 
craft, weaving consists of two sets of 
threads - the warp, which is held uni- 
formly taut, and the weft or woof, or 
filling, which is woven back and 
forth, over and under the warp. In 
principle, that is all there is to weav- 
ing, however elaborate the designs : 
or varied the purpose. Children 
enjoy it, and do it surprisingly well, 
and the cleverest designe? finds 
enough of interest in its development 
to entrance her - or him; for, pro- 
gressing from the simple over-and- 
under weaving, beautiful fabrics of 
ONS . lasting loveliness may be evolved, 
utilizing all the ingenuity and skill 

Continued on page. 34 
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Doll's Rug of Stocking-Tops 
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Figure 1, Small Board-Loom Warped 
and with Lease-Sticks in Place 


ure 5. Raney Weanes Used 
in Small Bag 


Figure? Diagram for Indian Bag 
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Fastening an End 


Figure 6. Diagram for © 
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Figure 2. Wooden Needle 
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Figure 4 
Starting a New Piece of Weft 
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WEAVING WITHOUT A 
LOOM 


one cares to invest in their making. 

To Jearn the principle and master 
the technique, one must necessarily 
begin at the beginning, and it is 
advisable to start with a small 
frame or board on which to practise, 
trying various materials in different 
weaves and combination of thread. 
Such frames may be homemade at 
practically no expense, or may be 
purchased of a dealer in school-sup- 
plies; there are several different 
styles for children’s use, all prac- 
tically on the same principle. To 
make one, take a small board and 
drive brads in each end, one-fourth- 
inch apart as in Figure 1, or as in 
Figure 3 and Figure 4. There is 
really no essential difference; the 
first way gives a' little more freedom 
in the weaving at the start, but when 
the brads are put into the end of the 
board they stay in place; that is, 
there is less danger of pulling out. 

Using twine, crochet-cotton or 
yarn, proceed to ‘‘warp up’’ the loom 
by tying an end to the first brad at 
the top; bring the warp down and 
around the first brad at the bottom, 
back to the second brad at the top, 
and so on until the board is covered 
with vertical lines of string, all of the 
same tension, fastening at length to 
the last brad. 

While not absolutely essential in 
this kind of weaving, lease- or shed- 
sticks are helpful, and in loom- 
weaving are, of course, necessary. 
These are thin, narrow sticks, a bit 
longer than across the warp, and 
with holes on the ends; they are run 
through the warp, one at a time, the 
first picking up the first, third, fifth 
and other odd threads, the other 
picking up the alternating or even 
threads (Figure 1), and the ends are 
tied together with bits of twine. 

_When one set of threads is lifted up 
the space thus made between the 
upper and lower threads is called a 
shed; so the lease-sticks as here 
shown give one shed, which is an 
assistance; they also hold the warp 
in position. 

The next step is to start the weav- 
ing, carrying-the weft over and 
under the warp. A bodkin or large 
tapestry-needle may be used for this 
purpose, but a more comfortable 
tool is a thin wooden needle (Figure 
2), which may be whittled from any 
sort of wood and sandpapered. It is 
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well to have several of these in 
different sizes and lengths, from 
three to eight inches. Bobbins are 
used to carry the weft in loom-weav- 
ing, where a wide shed is possible, 
and a great length of yarn may be 
used; but they are not practical in 
our board-weaving, where the warp 
must be picked up thread by thread. 
So we break off about two yards of 
yarn or twine, whatever we may be 
weaving with, and thread it into the 
wooden needle. 

Pass the needle from left to right 
through the shed made by the lease- 
sticks, and draw the weft through, 
leaving an inch or two out at the left 
side, Then carry this end under and 
over the alternate three or four warp 
threads. (Figure 3) With the needle 
or a short piece of comb press the 
weft close to the brads. Working 
from right to left pick up the under 
threads of last row and carry the 
weft back to the left; press or ‘‘beat’’ 
this row close to the last. 

Here is a precaution which it is 
well to heed at the very beginning: 
Do not draw the weft too tightly. 
Keep it loose by letting it lie in a loop 
through the shed before it is beaten 
down to the previous weaving. It is 
safer to draw the weft through only 
an inch or two of warp ata time, and 
beat down; this should insure keep- 
ing it slack enough. Watch the edge 
all the time to see that it is even and 
does not draw in. Keep your work 
the same width throughout, remem- 
bering that a straight, neat selvage 
indicates good weaving. The first 
few rows are apt to look rather un- 
even, but after an inch or less the 
fabric takes on a hopeful look, and 
then the interest increases. 

In plain weaving fasten in new 
threads only at the sides. Figure 4 
shows one way of doing this, or the 
thread may be started from the 
opposite side and the end fastened as 
at the beginning. It is advisable to 
fasten ends as the work proceeds, On 
this practise-board it is interesting 
to try, besides the plain weaving, the 
variations as shown in Figure 5. Let 
the weft pass over three and under 
one warp thread; then in each suc- 
ceeding row go under the thread to 
the left of the one picked up in the 
previous row, This forms a variety 
of twill. Another variation gives the 
brick effect; pass over three and 
under one, and in next row pass over 
three and pick up the middle one of 
the three of last row. 

Above these weaves in Figure 5 is 


what is called “‘embroidery”’ - or 
“finger’’ - weaving. A different color 
- sometimes an entirely different 
material - is introduced between the 
rows of plain weaving or ‘’tabby”’. In 
this case the “embroidery” thread 
passes over two, under two, and then 
the tabby or plain weave is put in. 
Again, the colored thread is picked 
up from the back and passed over 
two and under two as many times as 
the pattern requires, then the tabby 
again. The embroidery-thread may 
be used in a needle, but some work- 
ers prefer to handle it with the fing- 
ers. The ends are left at the back and 
fastened when the work is finished, 
and it is wise to avoid very long 
lengths of yarn between embroid- 
ered portions; it is better to use 
several short lengths. Beautiful pat- 
terns can be worked by this method, 
which is often employed for borders 
on otherwise plain material, or for 
spots here and there over the fabric. 
Almost any cross-stitch pattern can 
be used as a guide for designs. 

And now we come to applications 
of the simple rules given. For a 
doll’s rug, which any small girl will 
enjoy making, use strong knitting- 
cotton for warp, and the lisle tops of 
silk stockings for filling. Seven of the 
tops were needed for the model, four 
in natural color, one dyed violet and 
two emerald-green, and they were 
all cut in strips, three-fourths inch 
wide, around and around. 

A board, nine by twenty inches, 
was warped as directed with light- 
brown yarn, and the weaving was 
commenced at the middle with na- 
tural-color, one top-giving two and 
one-half inches - woven in one direc- 
tion, and a second top in the other, 
making the center five inches wide; 
agreen top was next used, half of the 
violet top and a natural-color top, on 
both sides of the center, making the 
little rug sixteen inches long, when 
finished. This left about two inches 
of warp at each end, which was 
slipped from the tacks and every two 
threads knotted together close to the 
weaving. To make the work as neat 
and even as possible, all the ends 
were carefully sewed together each 
time a new length was introduced, 
and the colors ended exactly at the 
sides. Using a board or frame of 
sufficient size the same method may 
be followed in weaving a large rug; 
but it'should be remembered that 
the woven article when removed 
from the frame is somewhat smaller 

Continued on page 36 
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Narrow Laces with Turned Corners 


m1 Coral Lace and Corner 

For the lace. Make a chain of 31 
stitches and turn at the end of each 
row. A preliminary row is worked 
first, thus: Miss 5 chain, then make 2 
trebles in the next stitch, and 2 
trebles in the following stitch (for a 
group of 4 trebles), then 4 spaces, 4 
trebles, 1 space, 4 trebles, 1 space. 

1. Three sp (turn with 5 ch to make 
the first sp), 13 tr, 2 sp, 4 tr (last 3 tr 
inloop), then make 2ch and work 1d 
tr (thread twice around needle) in 
the same loop. 

2. Five ch, 3 tr in the loop (of 2 ch) 
and 1 tr in the next tr (for a group of 
4 tr), then 4 sp, 4 tr, 1 sp, 4 tr, 1 sp. 
(This leaves a decrease of 2 sp in last 
row and completes the pattern. Now 
commence again at the 1st row, and 
repeat the ist row and the 2d row, 
alternately, for the length required. 

For the corner. Make the ist row 
and the 2d row of lace as usual, then 
commence for the 1st part of the 
corner, 


1. Three ch, then 2 tr in hole of 2 ch 
and 1 tr innext stitch (st) (group of 4 
tr, as before), then 1 sp, 3 let, 7 tr, 1 
let, 7 tr, 2 sp. 

2. Twosp, 7 tr in 7 tr, 1 bar, 7 tr, 3 
bars, 2 sp (this comes level with the 
top st of this group of 4 tr at the 
beginning of last row, and the next 14 
rows are also worked to this level). 

3. Three ch to make the tr st before 
the Ict, then 1 let, 25 tr, 11et, 4sp. 

4, Four sp, 1 bar, 25 tr, 1 bar. 

5. Two Ict (make the first Ict like 
the first let of the 3d row), 7 tr, 1 let, 
7 tr, 2 sp (4 sp of last row are left free 
for decrease, as before). 

6. Two sp, 7 tr, 1 bar, 7 tr, 2 bars. 

7. Twenty-five tr, (3 ch to form 
first tr), 1 Ict, 4 sp. 

8. Four sp, 1 Ict, 25 tr. 

9. Seven tr, 1 let, 7 tr, 2 sp (4 sp of 
last row are left free for decrease). 

10. Two sp, 7 tr, 1 bar, 7 tr. 

11. Seven tr, 1 let, 4 sp. 

12. Four sp, 1 bar, 7 tr. 

13. Seven tr, 2 sp (4 tr of last row 
left free for decrease). 

14. Two sp, 7 tr. 

15. Four sp. 

16. Four sp. This completes the 1st 
part. Now break off thread, turn the 
work over, and join again to the loop 
at the top of the last row of the lace 
pattern, and proceed for the 2d part, 
which is worked down the broken 
edge of the ist part. 
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Herringbone Lace and Corner, 


1, Five ch (for loop), then 4 tr over 
the side of the following group of 4 tr, 
1 sp over next row, 3 Ict over next 6 
rows, 7 tr over following 2 rows, 1 Ict 
over next 2 rows, 7 tr over next 
following 2 rows, and 2 sp over the 
end 2 rows. 

2. Twosp, 7 tr, 1 bar, 7 tr, 3 bars, 2 
sp, 4 tr in loop as before, then 2 ch 
and 1 d tr in the same place. 

3. Five ch (for loop), 4 tr in hole as 
before, 1 sp, 1 let, 25 tr, 1let, 4sp. 

4, Four sp, 1 bar, 25 tr, 1 bar, 2 sp, 4 
tr in loop as before, then 2 ch and1d 
tr in the same place. 

5. Five ch (forloop),4 tr in hole as 
before, 1 sp, 3 let, 7 tr, 1 let, 7 tr, 2sp 
(4 sp of last row left free for 
decrease). 

This completes the corner, and the 
lace pattern is now taken up again at 
the ist row. 


1. Three sp, 13 tr, 2 sp,4tr. 

2. Four sp (turn with 5 ch for the 
first sp), 4 tr, 1 sp, 4 tr, 1 sp. 

3. Three sp, 13 tr, 1 sp. 

4. Twosp, 4 tr, 1sp, 4 tr, 1 sp. 

5. Three sp, 10 tr. 

6. Four tr (3 ch for first tr), 1 sp, 4 
tr, 1 sp. 

7. Three sp, 4 tr. 

8. Four tr, 1 sp. 


9. Two sp. 
This completes the 1st part. Now 
break off, turn the work, and 


continue for the 2d part, which is 
worked on the inner edge of the 9 


rows of the ist part. Join the thread 
again to the loop of the lace, at the 
top of the last row made, previous to 
the commencement of the corner. 

1. Five ch (for a loop), 4 tr over the 
side of the first group of 4 tr, then 4 
sp, 4tr, 1 sp, 4tr, 1 sp. 

2. Three sp (5 ch to form the first 
sp), 13 tr, 2 sp, 4 tr (last 3 tr in loop), 
then 2 ch and 1d tr in the same loop. 

This completes the corner, and the 
lace-pattern is now taken up again at 
the 2d row. 

HERRINGBONE LACE AND 
CORNER 

Make a chain of 52 stitches and 
turn at the end of each row. A pre- 
liminary row, which runs down- 
ward, is worked first, thus: Miss the 
first 6 stitches, then 4 trebles in the 
next stitch, 1 space,3 lacets ((a lacet 
is: 3 chain (following a treble), miss 
2 double crochet in next, 3 chain, 
miss 2, treble in next)), 7 trebles, 1 
lacet, 7 trebles, 2 spaces. 

1. Two spaces (sp) ((turn with 5 
chain (ch) to form the first sp)), 7 
trebles (tr), in 7 tr, 1 bar (of 5 ch) 
over lacet (let), 7 tr in 7 tr, 3 bars 
(over 3 lets), 2 sp, then 3 tr more in 
the loop of last row (which makes a 
group of 4 tr in all, and which in 
future will be thus termed), then 2 ch 
and 1 double treble (d tr) (thread 
twice around needle), in the same 
place (this will be termed a ‘‘hole” 


in future). 
Continued on page 39 
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Weaving Without a Loom continued 
than when on the “‘loom,’’ hence 
allowance should be made in provid- 
ing the board. 

Practically the same materials - 
silk stockings with yarn warp - were 
used for an attractive and service- 
able pillow-top, which offers a pleas- 
ing suggestion for utilizing the old, 
discarded silk stockings that have 
been accumulating these many 
months. With the beautiful dyes 
which are so easy to use they may be 
colored to suit one’s fancy, or to har- 
monize with the color-scheme of the 
room in which the pillow is to be 
used; and it is well to dye several 
pairs alike in order to be sure of hav- 
ing sufficient material of the right 
shade - if too much it can be utilized 
for something else. The colors used 
for the mode] are violet, emerald- 
green and light tan or nude, but 
others may be substituted, if liked. 

String the board, twenty by 
twenty-four inches - made as direct- 
ed, with brads one-fourth inch apart 
- with turquoise yarn, and cut the 
stockings into strips three-fourths 
inch in width. The principle of the 
work is the simplest form of 
tapestry-weaving; a color is carried 
part way across and then back, 
according to the pattern, and an- 
other color comes to this point from 
the opposite direction and goes back, 
thus leaving a small gap, character- 
istic of this sort of tapestry. The 
principle is illustrated in Figure 6, 
and the pillow itself shows interlac- 
ing loops of green and violet on a 
light-tan background. An outline- 
pattern slipped under the warp as a 
guide for placing the colors is very 
helpful. Weave two inches of plain 
background; then, five inches from 


the sides, introduce the green at the . 


right andvioletat the left, weaving 
these colors over and under only 
three threads in the first row; in the 
next row - over and back - use nine 
warp-threads and continue, increas- 
ing the colors by three threads on 
each side, each row, and diminish- 
ing the background accordingly, 
thus forming the latter into points at 
the edge of the pillow. In this part of 
the design a few rows of the back- 
ground are woven first, then a few 
rows of color, keeping the work fair- 
ly even across to prevent drawing 
the warp out of line. It is essential to 
have several needles in use. When 
two inches of color have been woven 
they are divided and two squares or 
diamonds of tan begun just as dir- 
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ected for the colors. The work is far 
more difficult to describe than to do; 
it is fascinating, and a little study 
and practise soon makes perfect. In- 
stead of following the design we 
have used, any simple pattern may 
be worked out on the same prin- 
ciple; or lovely effects can be ob- 
tained with stripes, or a combination 
of stripes, toward the ends, and a 
spot of tapestry at the center. The 
back may be plain weaving, or of 
some heavy material like monk’s- 
cloth. 

A little table-scarf was woven ona 
piece of pulp-board, seven and one- 
half by thirty-two inches, on which 
cloth had been wound - the kind that 
is tossed away in every dry—goods 
store. 

Tacks were placed one-fourth inch 
apart at each end, and thesboard 
warped with No. 3 mercerized cro- 
chet-cotton. For the weaving a soft 
yarn of clear turquoise-blue was 
used for the background, and two 
shades of lavender, purple and 
flame-color for the stripes and cen- 
tral spot of Navajo design. The 
warp, being openly spaced and finer 
than the filling, does not show, but is 
entirely covered by the yarn which 
is put in loosely and beaten close: 
The scarf was woven from both ends 
toward the middle and in this order 
of colors, which is very pleasing, 
although one may vary it as desired; 
Two inches of the background or 
blue yarn, eight threads of medium 
lavender, three of lavender and 
purple, twisted, -:- eight medium 
lavender, eighteen light lavender, 
one flame, two blue, two flame, 
three blue, two light lavender, two 
blue, one light lavender, eight flame, 
fourteen light lavender, five med- 
ium lavender, (one purple, one med- 
ium lavender) twice, three purple, 
two blue, four flame, -:- two purple; 
now reverse from -:- to -:-, and 
weave plain blue until within three 
and one-half inches from the center, 
where the pattern is. commenced. 
For this, with the medium lavender, 
weave over seven threads at middle 
of warp and continue, diminishing 
the blue at each side by one warp- 
thread each row, and increasing the 
lavender correspondingly - following 
the diagram. Figure 9 - until it is 
thirty-three threads wide; in next 
row drop seven threads, each side, 
increasing the background in the 
same degree, leaving nineteen 
threads at middle, and begin to 
widen again. The next inner color is 


light lavender, then purple, with a 
medium lavender spot at center. 
The motif should be worked from 
eachiend and the last rows are put in 
with a bodkin or tapestry-needle. 
The ends are finished with a two- 
inch fringe of purple and lavender, a 
strand of each in the needle, tied or 
knotted in at the edge. 

The little draw-top bag was made 
in a strip, seven and one-half*by fif- 
teen inches, and sewed up at the 
sides. This, too, was woven from 
both ends toward the center, using 
rather heavy knitting-yarn for both 
warp and weft, and the weaves em- 
ployed are illustrated in Figure 5. 
Since the warp and filling-threads 
are of the same size, they show 
equally in the plain weave and give a 
“homespun” effect. The warp is 
light gray, and the major part of the 
weaving in sand-color, with bands of 
red-orange, light blue, pale orange 


, and gray. First there is an inch of 


sand-color in plain weaving, one-half 
inch red-orange, in twill, one-half 
inch light blue, plain weaving, one- 
fourth inch plain gray, one-fourth 
inch ‘brick’ weave in pale orange, 
three-fourths inch plain weaving 
with alternate rows of sand and pale 
orange, and one-half inch plain sand 
before the open diamond design of 
embroidery in red-orange is com- 
menced. This, or any other simple 
geometrical figure may be intro- 
duced here, and when finished con- 
tinue with the plain sand to the cent- 
er. The other half is woven in pre- 
cisely the same way. Sew up the 
sides as neatly as possible, and if the 
ends of the weaving are also neat, 
the top of the bag need not be 
hemmed, before adding the finish of 
several rows of loose buttonhole - or 
net-stitchin sand-color, done with a 
tapestry-needle, and topped with 
buttonholed loops through which to 
run the twisted draw-strings made 
of pale orange’and sand-color. 

A larger ‘Indian’ bag was woven 
on a frame of cardboard, eleven by 
twenty inches, with rug yarn in deep 
cream, for the background, green, 
black and red, over warp of jute 
twine. The cardboard was cut at 
both ends in one-fourth-inch notches 
and folded exactly in the middle, 
making the ‘‘loom’’ ten by eleven 
inches. Score with a knife where the 
fold is to come and it will bend eas- 
ily. Fold together and warp up with 
the jute by fastening the end at one 
upper corner and carrying around a 

Continued on following page 
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| have been saving old nylon 
stockings for a couple of years now 
and would like to make a rug of some 
sort out of them. | need some in- 
structions on how to begin, either 
knitting or crocheting. I’d also like 
to know the best way to dye them. 
Ms. Stephanie Felock, 1809 4th Ave., 
Watervliet, N.Y. 12189 

See this issue for instructions for a 
woven rug using discarded silk 
stockings. In the June-July issue we 
printed instructions for hooking a 
rug, and stocking could be used just 
as well as the scraps of wool called 
for. As other ideas for rug-making 
come along, we'll be glad to print 
them, especially if they utilize dis- 
cards. We are sure that many of our 
readers have been saving old nylons 
or panty hose for a similar project. 


Would it be possible in one of the 
coming issues to print a pattern (or 
patterns) for decorative home ac- 
cessories such as the butterfly wall 
ornaments with wings made in the 
pineapple pattern? I’ve seen pic- 
tures, but cannot find a pattern for 
them. With people using fewer doil- 
ies and chair rests, this might pro- 
vide many with a new project for 
church bazaars, etc. 

Rowena York, P.O. Box 61, Tariff- 
ville, CT 06081 

Perhaps one of our readers has a 
pattern such as you describe in her 
collection, and will be willing to 
share it. 


» PP 
Query & Quote « 


I’m 21, and love the things of the 
past. My family always said | should 
have been born 100 years ago, and 
sometimes | wish | were so | would 
know things like which crochet hook 
to use, etc. Often the instructions 
don’t tell, and | could use some help 
on this question, 

Also, | would like to see more quilt 
patterns. 

Mrs. Melanie Williams, 922 Green- 
brier St., Greenville, Mich, 48838 

The editor is anxious to publish 
some of the very old quilt patterns, 
especially those which are rare, or 
have an unusual history. If anyone 
would like to help, we would prefer a 
clear picture or a made-up block to 
photograph, with the name of the 
block, and any other names by 
which it may be known. If you have a 
black-and-white photo of a com- 
pleted quilt, that would be helpful in 
the case of quilts which need to be 
set together in a special way. 


Tatting is my first love. | learned 
it from a favorite cousin when | was 
nine years old. | used to join new 
threads in the manner Mrs. C. B. 
describes (June-July issue) until a 
French lady showed me a better 
way. | lay the new thread end and 
the old thread end together, working 
over them for the next three stit- 
ches. No knot is needed, and there is 
only a slight bulge in the work, 
whether ina ‘’ring’’ or in the ‘‘ball 
thread’’. It can’t pull out, and is eas- 
ier than sewing in the ends. 


”» 2 


If Mrs. C. C. Perry of lowa is in- 
terested enough to send me her 
address, | will be happy to send her 
some “one thread”’ tatting patterns. 
Mrs. Fred Peterkin, 21 S.W. 6th 
Avenue, Ocean Breeze Park, Jensen 
Beach, Fla. 33457 


I have been trying to locate a man- 
ual for a Singer sewing machine 
(treadle type). Can anyone help? 
Mrs, Sandra Canale, 84 Erie St., 
Oswego, N.Y. 13126 


In regards to C. C. Perry, lowa, if 
she will order Tatting Notes p h 80 
listed among the many books in the 
back of the September issue, she will 
find what she wishes. If she will 
write me direct, | can help her, 
May E.,Cunningham, Box 8, Ver- 
mont, Ill. 61484 

May E. Cunningham has very 
generously donated some excellent 
patterns from her personal collec- 
tion, and we will be printing many of 
them in future issues. It is just such 
selfless, thoughtful readers as this 
who make a magazine like Olde 
Time Needlework possible. 


Anyone desiring to respond to the 
requests on this page may write 
directly to our editorial office. 
Please address your letters: Query 
and Quote, Olde Time Needlework, 
Box 338, Chester, Mass. 01011. 
Letters addressed in this way will 
receive immediate attention from 


our editorial staff. However, we 
must insist that you do not send 
money or subscriptions to this ad- 
dress. 

All business correspondence must 
go to: 
Box 428, Seabrook, N.H. 03874. 
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point, down around the fold and up 
the other side, around a point and 
back, and so on until the frame is 
covered with warp, ending at the 
bottom to give an odd number of 
threads around the bag. The tops are 
tied together at the sides, and the 
weaving is started at the bottom 
with cream at center and black at 
corners, letting the black extend 
‘around the corners and making the 
two sides alike. Worked in this way 
the bag is in one piece, no seam. 
Figure 7 shows the color placement. 
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In the first row it is well to loop the 
black into the cream, where they 
meet, and not have too wide a gap; 
this is done throughout in some 
tapestry-weaving, or both colors are 
carried around the warp where they 
come together. In other tapestries 
the vertical slits form a part of the 
design, and when they are too long 
are sewed together at the back. The 
last few rows must be put in with the 
bodkin‘or tapestry-needle, and after 
the bag is removed from the frame a 
row or two may be added to entirely 
fill the warp. ¥ 

To make the handle: Take a strip 
of cardboard, three by fifteen in- 


ches, stand it inside the bag, and 
warp as in Figure 8. Run the first 
end up inside the bag, fastening se- 
curely, and carry the warp over the 
strip to the top of the bag at the other 
side and through a loop of warp of 
the bag, going back and forth in this 
way until there are twelve warp- 
threads, and fasten down inside the 
bag. With cream weave back and 
forth for three inches on both sides, 
then follow the handle diagram 
(Figure7) with green yarn. Any 
loose threads inside the bag should 
be sewed down with fine thread, as it 
is almost impossible to secure all 
ends while the weaving is in process. 
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Something New in Rugs 


4 BY 


GRACE 


Fix. BIBBER 


The rug pictured is a decided 
novelty, and the idea may be devel- 
oped in many different ways - for 
chair seats, bench covers, afghans 
for carriage or couch, automobile 
robes, pillow tops and so on. Suitable 
materials for the various purposes 
are, of course, to be chosen, color 
combinations and ‘designs may vary 
in accordance with the worker’s 
preference, but the same idea car- 
ries on throughout. 


Very heavy Germantown yarn, 
dark gray in color, was used for the 
body of the rug illustrated, and light 
gray for the tabs, which are edged 
with brown, Rug yarn may be used, 
if desired, and comes in a variety of 
colors. With a hook large enough to 
carry the wool smoothly, without 
catching in and splitting it, make a 
chain of 57 stitches for the width of 
the rug. 3 

Row 1: Adc in 2nd st from hook, 


Dark Green 
Turquoise 
Light Green 
Gold 

Peach 
Salmon 
Rose 


Maroon 


Scarlet 


Light Blue 
Dark Blue 


Key to Colors 
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ce 
Color Chart for Center of Rug 


and in each following st, turn. 

Row 2: Ch 1, a dc in each de, 
taking both threads of the stitch. 

Repeat 2nd row for the length of 
the rug, which measures about 
thirty-one inches exclusive of the 
tabs, which are made separately, as 
follows: Chain 7, using the light gray 
yarn, and on this work the Ist row as 
directed for the body of rug, the 2nd 
row in the same way, starting with 
the chain, but on the other side of the 
foundation chain, and a 3rd row as 
before. The 4th row is worked 
around the 3 rows which form the 
center of the tab, thus: Chain 1, a 
double in each double, 3 doubles in 
same place, at corner, to turn. 1 at 
end of each row across top, 3 at cor- 
ner, and 1 in each following double, 
down the side. Fasten in the brown 
yarn and work same as last row. The 
tabs are sewed in place, one at each 
corner of the rug and two between, 
evenly spaced; or, if preferred, they 
may be worked across instead of 
lengthwise, a double in each of 5 
doubles, back and forth, for 6 rows, 
the edge of brown carried around as 
directed; miss 7 doubles between 
tabs. 

There remains the cross-stitching 
which, by aid of the color charts, will 
be found as easy to do as it is fas- 
cinating. Each cross is made over 
one double, using the heavy yarn; it 
is always the same, wherever it ap- 
pears, consisting of two diagonal 
stitches, one slanted to the left, the 
other to the right, crossing the first 
and forming a square. There are two 
simple rules to be followed: the 
second or crossing stitches should 
always slant the same way, and 
each stitch must begin where the 
preceding stitch ends. It is an excel- 
lent plan, where there are many 
colors, to have a needle. threaded 
with each color at the back of the 
work; then one can be dropped and 
another picked up, as needed, or be 
carried along on the wrong side 
underneath following stitches, thus 
giving the back of the work a neater 
appearance than when the yarns are « 
crossed indiscriminately. And this is 
really all there is to it, save that as 
much care should be taken in work- 
ing this simplest of stitches as in 
doing more elaborate embroidery; 
good effect is thus assured. 
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Herringbone Lace and 
Corner 


2. Five ch (for a loop), 4 tr as 
before in the hole of 2 ch, 1 sp, 1 Ict, 
25 tr, 1 let, 4 sp. 

3. Four sp, 1 bar, 25 tr, 1 bar, 2 sp, 4 
tr as before in loop, then 2chand1d 
tr in same place, 

4. Five ch (for a loop), 4 tr in hole 
as beforre, then 1 sp, 3 let, 7 tr, 1 let, 
7 tr, 2 sp (this is a row of decrease, 
and4 sp are left free at the end of the 
row). 

The 1st row to the 4th row, inclu- 
sive, comprise the pattern; repeat 
these 4 rows for the length required 
before the corner. 

For the corner. Make 3 rows of the 
pattern, as usual, then continue for 
the 1st part of the corner. 


ee ee 


In about 1926 my mother was 
given a sampler in a cross stitch 
which I remember from my child- 
hood. I expect it was copied from a 
book or magazine, Since then it has 
been lost and I am most anxious to 
replace it. The main design was a 
silhouette in black cross stitch of a 
man with a top hat and a lady in a 
bonnet and long skirt. There was a 
small sailing ship in the background 
and the motto was: East - West 
Home's Best. There was an attrac- 
tive border in primary colors and 
perhaps some other small details 
which I don't recall. I would be 
grateful for any information sent 
me. 

Mrs. Norman W.de Carteret, 23909 
Long Valley Rd., Hidden Hills, Calif. 
1302 


E.R. here is the way I used to knit 
wristlets when I was a girl “‘down on 
the farm": Cast any number of 
Stitches divisible by eight on each of 
three needles, using knitting wor- 
sted or yarn of similar size; twenty- 
four stitches on each of two needles 
and sixteen on the third is a good 
size. Knit once around plain; then 
for the second and all succeeding 
rounds: Wool over at beginning of 
needle to make one stitch, knit two, 
slip one, knit two together, draw the 
slipped stitch over, wool over, knit 
one, and repeat from beginning. End 
each needle with knit one, and put 
the wool over at beginning of each 
needle. 

TUS B58 3 
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Panel Collar 


Materials: 
2 balls of No.50 crochet cotton 
A No.13 hook (used for the model) 


Begin with a chain of 144 stitches 
for top of neck band, treble in 4th 
stitch from hook, 140 more trebles 
onchain. Chain 3 for the ist treble of 
next row, treble in treble across. 
Repeat this row until there are 8 
rows; this completes the band. 

1st Row of panel section. Chain 3, 2 
trebles in ist treble, chain 3, 3 
trebles in same treble (this forms a 
shell), -:- chain 3, miss 4 trebles, 1 
double treble in next, chain 3, miss 4 
trebles, shell in next treble; repeat 
from -:- to end of row; there should 
be 15 shells. 

2nd Row: Chain 3, 3 trebles in 
center chain of shell, chain 3, 3 
trebles in same place (forming 
shell), -:- chain 3, double crochet in 
double treble, chain 3, shell in shell; 
repeat from -:- to end of row, 
making a treble in last treble of 
shell. 

3rd Row: Chain 3, shell in shell, -:- 
chain 3, miss 1 stitch of chain, double 
treble in next, double treble in 
double crochet, miss 1 chain, double 
treble in next, chain 3, shell in shell; 
repeat (from -:-) to end of row, 
making a treble in last treble of 
shell, always. 

4th Row: Chain 3, shell in shell, -:- 
chain 3, double treble in center stitch 
of chain, 3 double trebles in 3 double 
trebles, 1 double treble in center of 
chain (this makes a group of 5 


in Crochet 


double trebles), chain 3, shell in 
Shell; repeat. 

5th Row: Like 4th, with 7 double 
trebles in group. 

Continue in this manner, with an 
increase of 2 double trebles in a 
group each row until in the 9th row 
there are 15 double trebles in each 
group. In the 10th and following rows 
the groups are made up of trebles 
instead of double trebles; the in- 
crease is the same - in the 14th row 
there will be 25 trebles in each 
group. 

15th Row: Shell in shell, -:- chain 
3, treble in center of chain, miss 
next treble, 23 trebles in 23 trebles, 
miss next treble, treble in center of 
chain, chain 3, shell in shell; repeat 
from -:- to the end of the row. 

16thRow: Like 15th row. 

17th Row: Shell in shell, -:- chain, 
3, treble in center of chain, 25 trebles 
in 25 trebles, treble in center of 
chain, chain 3, shell in shell; repeat 
to end of row. 

18th Row: Shell in shell, -:- chain 
3, treble in center of chain, 27 trebles 
in 27 trebles, treble in center of 
chain, chain 3, shell in shell; repeat 
to end of row. 

Beginning with chain 1, work 
double crochets around the entire 
collar. 

To make loops for buttons, fasten 
thread at end of band and chain 11, 
make 3 double crochets in center of 
band, chain 11 and fasten. Work 
double crochets over the loops. 

Cover buttons with double crochet, 
and sew opposite the two loops. 


39 


The Case for the Etui 


Whether it is spelled “etui” or 
“etwee” this attractive little case 
for needles will be useful to any gen- 
teel needlewoman. Etuis are made 
in different sizes to accommodate 
knitting pins, crochet hooks or a 
collection of small sewing aids. 

The octagonal needle case is 
cleverly folded to resemble a cun- 
ning basket and holds needles, pins, 
tape measure, thimble, and, if de- 
sired, even wee scissors. The roll- 
up cases for knitting pins or crochet 
hooks offer protection for these 
instruments, keeping them smooth 
and free of those bothersome 
scratches which snag delicate wools 
and silks. 

Select fabrics to suit the traits 
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of the lady who is to use the cases. 
Elegant satins and brocades may 
please one needlewoman, while an- 
other might have tastes reflected in 
more tailored fabrics such: as 
checked woolens, reps, or men’s 
wear suitings. Which ever fabric is 
selected for the case, the lining 
should be soft and pliant; velveteen 
and corduroy are excellent choices 
here. You may be fortunate enough 
to acquire from your dry goods 
tradesman a sample of fabric de- 
signed to upholster furniture. If not 
too heavy to fold, such a swatch of 
tapestry or matelasse fabric would 
be an excellent piece for the outer 
cover. 

For the Sewing Etui you will need 


small amounts of fabric for case and 
lining, embroidery floss in desired 
colors; felt may be used for outer 
fabric if desired. If felt is selected, 
cut one piece from pattern and cut 
one piece of lining fabric, adding %4 
inch on all sides to allow for tiny hem 
on lining. From-felt, cut two pieces 
from pocket pattern and one strip 34 
inch by 3%4 inches for handle. Cut 
one end of handle section to form 
point. Using two strands of embroid- 
ery floss, work around edges of felt 
piecesinbuttonhole stitch. On pocket 
pieces, work across top first; then 
continue around curved edge, at- 
taching one pocket to outer fabric 
and one to lining as shown. Trim 
front of case with green leaves cut 
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from felt and felt circles made by 
punching with paper’ punch. Turn 
under 5 inch on all edges of lining 
and whip in place, catching in 
handle at top. Cut piece of felt % 
inch by 1% inches for scissors loop 
and attach ends to lining as shown. 
Whip snap fastener in place on 
handle. Fold case as shown by 
dashed lines on pattern and press 
firmly. 

For sewing etui made from woven 
material, cut one piece from lining 
and one from fabric, adding ¥% inch 
all around. Stitch pieces together 
right sides facing, leaving one edge 
open for turning, and making a %4 
inch seam. Turn and close opening 
withslip stitches. Finish with pocket 
and handle as for felt etui, and trim 
as desired. 

The knitting needle etui requires 
one piece of fabric for outer cover 
and one piece of lining material, 
each to be 1414 inches by 9 inches, 
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Fold Lines 
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Thimble Pocket and Front Trim 7 N 


and one piece of lining fabric 14% 
inches by 5 inches; one piece of rib- 
bon 18 inches long for tie. 

First turn under % inch on one 
long edge of smaller lining piece; 
this is the pocket section. Stitch this 
edge with two rows of stitching close 
together. (You may prefer to bind 
this edge with a strip of fabric like 
that used for outer cover.) Place 
pocket section on top of lining piece, 
right sides up and with lower and 
side edges even. Baste lower edges 
even, and stitch channels for knit- 
ting pins as follows: 

Starting at left edge, make first 
row of stitches from bottom to top of 
pocket section 2 inches in from left 
edge. Make additional rows of 
stitches as follows: make 6 pockets 
34 inch wide, 3 pockets 1 inch wide, 
and 3 pockets 1% inches wide. At top 
of last row of stitches turn work and 
stitch to right hand edge. Stitch the 
left-hand opening edge in the same 


PATTERN FOR SEWING ETUI 


way. 

Place completed lining section on 
outer fabric, right sides together, 
and stitch around entire edge mak- 
ing a 4% inch seam and gently round- 
ing corners. Leave 4 inch opening at 
top for turning. Trim corners and 
turn right side out. Close opening 
with slip stitches and press case 
carefully. Attach ribbon firmly to 
case, positioning as shown in pic- 
ture. 

Crochet hook etui is made fol- 
lowing directions for etui for knitting 
pins, except that outer piece and lin- 
ing are cut 14% inches by 9 inches, 
and pocket section is cut 141% inches 
by 5 inches. Make channels for cro- 
chet hooks as follows: Starting 2 
inches from left-hand edge, make 6 
pockets 5 inch wide and 6 pockets 9% 
inch wide. Complete as for knitting 
pin etui. 

Mrs. C.W. Schemel, 1505 Stewart 
Road, Sacramento, Ca. 95825 
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The Centerpiece 


Teneriffe Lace 


Teneriffe lace is also called 
Brazilian-point lace, and the very 
simplest forms of it are known as La 
Platte lace. It is very similar in 
appearance to drawnwork but is 
made entirely of thread with no cloth 
foundation from which the warp is 
pulled. It may be made in long strips 
to be used as insertion or edging, or 
in fanciful shapes, such as squares, 
diamonds, etc., according to the 
purpose for which designed. It is 
more frequently made in wheels of 
various sizes, however, joined to 
form borders, collars, yokes, and 
other articles. A very handsome 
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By ELINOR HARDING 


border consisting of two sizes of 
wheels was used for an embroidered 
centerpiece, with tray and scarf to 
match. 

There are many devices for work- 
ing these wheels upon. Perhaps the 
most common of these, shomemade, 
consists of a circle marked on a 
piece of stiff pasteboard, with a 
second circle inside the first. These 
lines are perforated evenly, the 
number of perforations depending 
on the number of foundation threads 


to be used for the wheel, and the 
same number on both lines, those of 
the inner line closer together than 
those on the outer. Having a needle 
threaded with strong thread, bring it 
up through a perforation on one line 
and put itdown through the corre- 
sponding perforation on the other, 
continuing this until you have a row 
of the little thread bars all around 
the edge; then fasten securely. 
These bars are to hold the foun- 
dation threads. 

Using the thread of which. the 
wheel is to be made, bring the needle 
up through the exact center of the 
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pasteboard, leaving a short length 
hanging, pass to edge of circle, 
under a bar, back across the center 
of pasteboard to the bar exactly 
opposite, under that, back across the 
pasteboard, crossing the Ist thread 
at center, under the bar next to Ist, 
and continue until you have used 
every bar. Take care that the work- 
ing-threads are not twisted. After 
passing under the last bar return to 
the center, pass the needle under all 
the threads and make a tight button- 
hole-knot, then another knot at right 
angles to this, to hold them smoothly 
and securely, and weave around two 
or three times, alternating the 
threads. Up to this point the wheels 
are made in the same way, varying 
in size and number of foundation 
threads. Be careful to take a thread 
long enough to complete this founda- 
tion, so that you will not have to join 
it. 

The large wheel, or center of 
medallion, is three inches in dia- 
meter and has 96 perforations, or 
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pair-threads in the foundation. Pro- 
ceed as directed, weaving around 
the central knots until you have a 
circle about one half inch in dia- 
meter; -:- on 24 pair-threads (or the 
two threads or loop from one bar) 
weave back and forth, for three- 
eighths inch, drop a pair each side, 
weave four times across, repeat 
from -:- twice, then weave across 
remaining pairs six times, pass back 
to center, and repeat on each 24 
pairs; forming four petals. After the 
last petal is woven pass out about 
one-eighth inch, knot two pairs to- 
gether over the top of petal, making 
five groups in all, then knot the next 
pair (1st pair dropped) with Ist pair 
of next petal; repeat around. Pass 
out three-eighths inch and knot each 
pair all around, then fasten off neat- 
ly, place the wheel on an ironing 
board, cover with a damp cloth and 
press with a moderately hot iron. 
This ‘‘sets’ the threads, so they will 
not draw up so much when removed 
from the pasteboard. Snip the bars 


Detail of Border 
which hold the foundation “threads, 
remove the wheel, thread the end 
left hanging and darn neatly in the 
center on the wrong side. If you 
draw the foundation threads very 
tight it is a good plan to have the 
outer circle on the pasteboard about 
an eighth inch larger than the wheel 
is wanted when finished. 

The small wheels, finished, are 
one inch in diameter and have 20 
pair-threads; knot the center as 
directed, weave around the knots 
two or three times, pass out one 
eighth inch, knot two threads all 
around, pass out one fourth inch, 
again knot each pair all around, and 
fasten off. 

The completed medallion has 
twelve of the small wheels surround- 
ing the large one; whip the small to 
large wheel by four loops, and each 
small wheel to preceding, also last to 
first, by four loops. It is a good plan 
to arrange the wheels on a piece of 
stiff paper or cardboard, using small 

Continued on page 44 
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: 
\ believe this is the pattern Mrs. J. 
M. of Wisconsin desires. | do not 
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Continued from page 43 


pins or basting, as preferred, then 
whip in place. Each medallion after 
the first requires but ten small 
wheels, as two wheels at the side 
serve to join the medallions. For a 
curved border, as for the tray or 
centerpiece, there are two or three 
small wheels on the inner edge, on 
the outer edge five or six, according 
to the curve. For a straight border 
there are the same number of free 
wheels on both edges. 

Having arranged the border, 
apply to the edge of linen and baste 
in place, cutting away the super- 
fluous linen and finishing with a nar- 
row hem on the wrong side. 

Such a border may be used on any 
embroidered piece. The design illus- 
trated is simple, carried out in solid 
embroidery and French knots, and 
very suitable for combination with 
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sEssctateeasesabatants 
have the directions but the picture is 
easily followed. 


so elaborate a border. 

As suggested, there are different 
homemade devices for making the 
wheels upon. Another than that des- 
cribed, and one preferred by many 
workers, is a large, flat cushion, 
firmly stuffed. Strike the circle you 
wish upon a piece of cloth - glazed 
cambric is excellent because it will 
not catch the needlepoint so readily - 
spacing the line off evenly. Provide 
a number of small, round-headed 
lace-pins and push one down in each 
dot. Then proceed as directed, 
carrying the working around a pin 
instead of passing it under a bar. 
The old-fashioned “‘pincase”’ affords 
still another method: Cut two circles 
of pasteboard, cover each on one 
side, overhand together, and push 
the pins in between the pasteboard 
sides. Enamel-cloth or glazed cam- 
bric may be used for covering, and 
the stitches of the overhanding taken 
at even distances to mark the place 
to put the pins which hold the foun- 
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Mrs. Iva Lovill, 3540 N. Osceola Ave. 
Chicago, III. 60634 
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dation threads. It is an excellent 
plan to mark the divisions, say every 
fourth or eighth pair, with black- 
headed pins. 

Another device, easily provided, is 
made as follows: Stitch the line on 
the sewing machine, using rather 
coarse thread and a long stitch; 
baste the cloth having this circle on 
pasteboard, and take the foundation 
threads under the machine stitch- 
ing, one, two or more stitches apart 
according to the number of founda- 
tion threads required. ( 

A simple but very attractive de- 
sign in solid embroidery and French 
knots completes the work. Finished, 
the centerpiece is forty-five inches 
in diameter, hence is very suitable 
and lovely for a between meal cloth 
for a large dining table. Smaller 
centerpieces, round or oval, may 
have a border of: one row of the 
motifs, and either a single or double 
row will make a beautiful finish for a 
teacloth. 
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The slight protection needed on 
cool days during the summer is 
afforded by a crocheted cape and 
wee cap. Twelve ounces of Saxony 
yarn are needed for the set. 

To make the Cape: Chain 75 
stitches (about 12 inches), miss last 
chain and work 1 double crochet (by 
some workers called single) in each 
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of next 74 chain 1, turn and work 1 
double in each stitch of ist row, 
passing hook under both top loops of 
stitch, chain 1, turn. 

3rd. Row: Increase 9 times by 


*making 2 doubles in about every 8th 


stitch of previous row, chain 1, turn. 
4th Row: Doubles (no increase.) 
5th Row: Increase 11 times, taking 


X 


care not to have points of increase 
directly over those in 3d row. 

_ Work 4 rows plain and again 
increase 11 times in the 10th Row. 
Three rows plain and increase 11 
times in the 14th. Three rows plain, 
increase 18 times in the 18th. Three 
rows plain, increase 18 times in the 
22nd. Two rows plain. There should 
be 151 stitches, and yoke 3% inches 
in depth. When placed flat on.table, 
yoke should now form a_ semi- 
circular shape measuring 14 inches 
in diameter from side to side at base 
and 7 inches in depth at center. 

Chain 3, 1 treble in Ist stitch, 3 
trebles in every stitch across, ending 
with 2 trebles in last double and 1 
treble in top of 1 chain. 

Chain 3, 1 treble in ist stitch and in 
each of next 5 stitches, -:-3 trebles in 
next, 6 trebles in 6 trebles, miss 2 
trebles, 6 trebles in 6 trebles, Repeat 
from -:- across, ending with 6 
trebles; chain 3, turn. 

Miss treble at base of 3 chain, 6 
trebles in 6 trebles, 3 trebles in next, 
-t- 6 trebles in 6 trebles, miss 2 
trebles, 6 trebles in 6 trebles, 3 
trebles in next stitch. Continue in 
this manner across, being careful to 
increase each time in 2d stitch of 
cluster of 3 trebles in previous row 
and missing the end stitches of 
adjacent scallops. Continue until 
there are 37 rows of trebles (14 in- 
ches) or depth desired. Fasten off. 

Join yarn at base of yoke on right- 
hand front, work 2 doubles in ends of 
2 bottom rows of yoke, (chain 4, miss 
3, 5 doubles in next 5 rows) twice, 
chain 4, miss 3, double in end of top 
row. Continue along neck with 1 
double in each chain. Chain 1 and 
work 2 more rows of doubles. Then 
chain 3 and work a row of trebles. 
Chain 1 and work a row of doubles. 
Repeat these last 2 rows alternately 
until there are 3 rows. of trebles; 
then continue with doubles down 
side of collar and yoke, covering 
each buttonhole chain loop with 6 
doubles. Fasten at base of yoke. 

To make cap, chain 2, work 8 
doubles in 1st chain and ‘continue 
working spirally with doubles, in- 
creasing sufficiently to fkeep work 
flat until crown measures about 4% 
inches in diameter, or size to suit 

Continued on page 47 
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Bag with Floral Trim 


A bag of this style is useful in so 
many, many ways - for shopping, as 
a book-carrier, to hold one’s sewing 
or fancy-work, and so on, that it may 
well lay claim to the virtue of gen- 
eral utility. A good quality of tan 
burlap was used for the model and, 
finished, the bag is of goodly size - 
twelve and one-half inches deep, and 
just a bit wider; the side openings 
are five inches, sloped slightly to the 
top. A basket of yarn flowers forms a 
unique decoration for one side, and 
is truly fascinating in the making; 
the basket has four rows of running - 
or darning - stitch at the base; the 
stitches being long on the surface 
and taking up only two threads of the 
burlap; four strands of the same 
wood-brown yarn, laid side by side, 
are used for the weaving, the four 
strands of each horizontal group 
passing over and under those laid 
the other way in true basket-fashion, 
and catching into the burlap under- 
neath the “‘spokes”’ to hold them in 
place. The flowers are fluffy little 
pompons of the silky yarn, in blue, 


orange, yellow, tan, purple and’ 


green. To make them, wind the yarn 
around a card (from one anda half 
to two inches wide) thirty to forty 
times, making a little variation in 
size; slip off and tie tightly about one 
third the distance from the loops at 
one side and, with the green yarn 


threaded into a worsted-needle, 
work the cup or calyx in close but- 
tonhole-stitch, increasing in the first 
two or three rows, then diminishing 
to the fastening-off point, the work is 
done as in making a tassel. Leave a 
length of the yarn for sewing the 
flower in place, and clip the loops 
and comb or brush them lightly. The 
leaves are formed of long stitches of 
the green wool, caught into the 
foundation in a sketchy way. 

For the handles: Take a soft cot- 
ton cord, such as is sometimes used 
for clotheslines, twenty-seven inches 
long, and cover with the burlap; this 
can be done by cutting a strip of the 
material, seaming it together to 
form a tube, turning, and drawing in 
the cord by attaching a strong twine 
threaded in a darner to one end, or 
by rolling the strip around the cord 
and felling the turned-in edge neat- 
ly; thread a worsted needle with the 
yarn used for the basket, fasten 
neatly at end of cord, carry the 
needle over the cord and bring it out 
below, through the loop of thread, 
catching it into the cord to hold the 
stitch in place, and repeat, making 
these buttonhole-stitches about 
three-eighths inch apart. Finish off 
at the other end, make a little coil of 
the cord and sew to the bag at each 
side; the other handle is made in the 
same way. 


SQUARE COLLAR IN 
“MONKEY-FACE” LACE 


Written in modern terms (From: 
Olde Time Needlework Mag. for 
Feb.-Mar. 1973, page 1) 

Note: The term “doubles” is the 
same as single crochet (sc) in mod- 
ern crochet terms. ““Fasten’’ means 
sl st. 

Caution: Do not let foundation 
chain become twisted. 

Make a chain of 194 stitches, turn. 

Row 1: Sc in 4th ch from hook, ch 
3, skip 1 ch, sc in next ch, -:- ch 10, 
skip 5 chs of foundation ch, sl st in 
next ch, turn, 8 sc in first half of ch 
10, ch 6, turn, skip 1 ch of foundation 
ch, sI st in next st, (ch 3, skip 1 ch, sc 
in next st), twice; repeat from -:- to 
end of chain. Turn. 

Row 2: Sc in ch 3 loop just made, 
ch 3, sc in next ch 3 loop, 8 sc in ch 6, 
ch 3, 8sc in remaining chain sts, sc 
inch 3 loop, ch 3, sc in next ch 3 loop, 
and repeat to end of row. Turn. 

Row 3: Ch 10, sl! st in 8th sc from 
hook (this is the last-sc of last spoke 
made) -:- ch 3, sl stin ch 3, ch 3, sl st 
in first sc of next spoke, ch 10, sI st in 
ch 3 loop of previous row, turn, 8 sc 
in first half of ch 10, sl st in ch 3 of 
previous row, turn, 8 sc in first half 
of ch 10, ch 6, turn, sI st in last sc of 
next spoke, and repeat across, end- 
ing with ch 10 slip stitched in ch 3 
loop of previous row, turn. 

Row 4: 8 sc in first half of ch 10, ch 
3,8 sc in other half, -:- sc in ch 3 loop, 
ch 3, sc in next ch 3 loop, 8 sc in next 
ch 6, ch 3, 8 sc in next half of ch 10; 
repeat from -:- across, making 8 sc 
in half of ch 10, ch 3, sc in same ch, 
turn. 

Row 5: Ch3,scinch3loop, ch 3, sc 
in first sc of next spoke, -:-ch 10, sl st 
in ch 3 of previous row, turn, 8 sc in 
ch 10, ch 6, turn, sl st in last sc of 
next spoke, (as in row 3) ch 3, sl stin 
ch 3 loop, ch 3, sI st in first sc of next 
spoke, and repeat from -:- to end of 
row. 

Rows 6,7, & 8: Same as 2nd, 3rd, 
and 4th rows. Repeat these 8 rows 
until you have 22 more rows, etc. as 
of directions in magazine. 

Ethel Troup, Rte 3, Box 344, Fitz- 
gerald, Georgia 
——_———moe 

Mrs. Frank McDonald, 1537 2nd 
Ave. S., Payette, Idaho would like to 
find the quilt pattern called “Old 
Glory”. It was popular during the 
1930’s and had a Liberty Torch on 
the middle block and a block for 
each state. 
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child. Then continue working round 
and round, increasing only occas- 
ionally to shape to head until work 
measures 5 inches from center and 
the stitch count is a multiple of 6. 

Chain 3, turn and work a round of 
trebles thus - 1 treble in each of 2 
stitches, 5 trebles in next, remove 
hook, insert in top of 1st treble in 
cluster and draw loop through, chain 
1 to close, 5 trebles in 5 trebles, 
cluster of 5 trebles in next stitch as 
before. Repeat around, ending with 3 
trebles and join, Chain 1 and work a 
round of 1 double in each stitch. 

Turn puff - stitch band up against 
body of cap and, holding cap right 
side out, work a row of doubles 
through the double thickness along 
the turn. 

The little dress is knitted in sec- 
tions, seamed with double crochet 
(sometimes called single), on the 
wrong side and only the sleeve tops 
are shaped. The back yoke is in two 
parts and there is a short skirt 
placket. 

Four ounces of light weight wool 
and rayon mixture (colored yarn 
with white thread) are needed, 
together with one ball of white for 
trim. No.2 bone needles are used. 

The body texture is the flat 
stockinette stitch (rows of alternate 

. knitting and purling), there are 
bands of ribbing (plain knitting) and 
an open pattern row formed by 
alternately knitting 2 stitches 
together, then thread over to 
preserve the stitch count for the next 
row. 

Skirt (front): Cast on 151 stitches 
and knit 4 rows (2 ridges). Knit 1 


cow, purl 1 row alternately for 1%4 
inches. Knit 4 rows. 

-:- Knit 2 together, thread over, re- 
peat across, ending with knit 1 in last 
stitch. Purl back. Then knit 4 rows 
and repeat knit 1 row, purl 1 row 
alternately for 9 inches, or length 
desired. 

Skirt (back): Cast on 125 stitches 
and work same as front to within 14% 
inches of top. At this point slip half of 
stitches on a 3d needle and finish 
each side segarately. 

Yoke (front): Cast on 61 stitches 
(about 11 inches). Knit 4 rows. Knit 1 
row and purl 1 row alternately for 34 
inch, then repeat pattern border as 
onskirt and finish with the flat stitch 
(knit 1 row, purl 1 row) for 1 inch, or 
depth desired. 

Yoke (back): Cast on 24 stitches. 
Knit 4 rows; knit 1 row and purl 1 
row for %4 inch; knit 4 rows; knit 1 
row and purl 1 row for % inch; knit 4 
rows; knit 1 row and purl 1 row for 
1% inches. Make two backs. 

Sleeve: Cast on 58 stitches. Knit 4 
rows; knit 1 row and purl 1 row for 
1% inches; knit 6 rows; knit 1 row 
and purl 1 row for % inch. Bind off 
first 6 stitches of next row, work 
across and on the return row bind off 
the first 6 stitches. On the 46 stitches 
remaining, work back and forth, 
narrowing at the beginning of one 
knitted row and the end of the next, 
by knitting 2 stitches together, until 
the stitch count is 35 and the sleeve 
measures about 3% inches from the 
last ribbing. Make other sleeve the 
same. 

Before making up, gently wash in 
suds made with pure soap, and 
rinse, pin into shape on a cloth 
covered board and let stay until dry. 
Then, holding seam edges together 
on the wrong side, crochet by 


passing hook through adjacent 
stitches. 

Seam skirt straight from top to 
bottom. Then attach yokes to finish 
about an inch from underarm seams 
on either side, arrange skirt fullness 
by working two stitches into one on 
yoke as necessary. 

Next crochet a trimming band 
along side edges of yoke and placket. 
Starting at neck, work a row of 
doubles down one side aud up the 
other, spaced so that they do not 
crowd, with one stitch at base of 
opening. Chain 3, turn, and work a 
treble into each double, missing 
stitch at base. Chain 3, turn and 
work a 2d row of trebles, then a row 
of doubles to finish, joining the 
stitches from side to side at the 
bottom to make a neat turn. 

With the white wool, edge tops of 
yoke sections with a row of trebles 
worked rather loosely (about 5 to the 
inch) for a beading and finish with a 
row of picot loops as follows: -:- 
Chain 4, double crochet in 1st chain, 
miss 1 treble, double crochet in next. 
Repeat. Overlap these edges for 
about an inch on each shoulder and 
join. 

Seam sleeves, edge with the white 
picot finish worked into the knitting 
without the beading and spaced 
about three peaks to the inch. 
Gather tops of sleeves and crochet 
into arm openings. 

With white, finish bottom of skirt 
with row of trebles, 1 in each stitch 
of the knitting, then with a round of 
filet meshes made with a treble in 
every other treble of 1st round and 1 
chain between. To finish work a 
round of picot edges, with the 
doubles taken into the chain loops. 

Run a ribbon through the neck 
beading to close. 
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Powder Puff Cover 
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Using silk-finished crochet cotton, 
shaded blue and white, make a chain 
of 3 stitches, join. 

1. Fill the ring with 10 de. 

2. Two tr in each de, ch 3 for 1st tr. 
join. 

3. Tr in tr, 2 in next; repeat. 

Continue working around and 
around, widening at regular inter- 
vals to keep the work flat, until you 
have a circle four inches in dia- 
meter. Finish the edge with little 


scallops, as follows: Five trebles in 
same place, miss 2, 1 double, miss 2, 
5 trebles; repeat around and fasten 
off. 

At center of the little mat sew an 
ivory ring, and tie in it a pretty bow 
of blue ribbon; near the edge, on ene 
side, embroider a group of rambler 
roses in three shades of rose, the 
darkest shade at center, then the 
medium and light shades, bullion- 
stitch is used for the roses and buds, 
of lightest rose, and loop-stiteh for 
the leaves of delicate green, and the 
effect is very dainty. Sew the cover 
to a powder-puff of the same size or 
a trifle smaller. 
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«Query & Quote « 


In the September issue, Mrs. Klein 
from lowa asked about the Monkey 
Face Lace in the Feb.-March issue. | 
am enclosing a sample which | 
worked out in large loose stitches 
which might be good to photograph. 
It is only a small 8 round sample 
with one round of the border, but | 
hope it will help somewhat. | worked 
it using single crochet where the 
pattern calls for double crochet 
which looks right according to the 
picture provided. | think the direc- 
tions are in the European stitch. 
They call doubles what we call 
singles, and their singles are our slip 
stitches. 

Hope this is satisfactory, but if 
anyone has any further questions, 
please let me know and | will try to 
translate the pattern into modern 
terms. 

Mrs. M. V. Ciganek, 3312 Rosekemp 
Ave., Baltimore, MD. 21214 
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We are most grateful to Mrs. 
Ciganek and also to the several other 
readers who took the trouble to 
make up a sample and send it in to 
us, with an explanation. The ability 
to ‘translate’ these older patterns 
is such a great help to us, because 
many of our younger readers have 
never seen any crochet directions 
written in the old style. Mrs. 
Ciganek’s “sample” is pictured 
here. See also a modern interpreta- 
tion of the square collar, elsewhere 
in this issue. 


So far | have had no luck finding a 
long sought-after knitting pattern 
for a bedspread knitted with a pop- 
corn stitch and a raised leaf or flow- 
er in the center of the block. | think 
that this pattern came out about 1939 
or during the war years. Can anyone 


99 | ? help me find it? 


Mrs. E. Newell, Rt. No.1, Highland, 
Wisc. 53543 

lf someone has this pattern, you 
could write to Mrs. Newell directly, 
or, if you prefer, send to us for poss- 
ible publication. We can reproduce 
the old, printed patterns if they are 
clear, but we cannot use hand-copied 
patterns because of the possibility of 
error, nor photocopies, because the 
illustrations do not reproduce well 
enough. 


| learned to knit as a little girl, 
making lace out of thread not much 
larger than sewing thread and tiny 
needles, and learned to love knitted 
lace. | have some patterns but not 
too many magazines publish them. 
At some future date | would like to 
3ee some knitted lace (edgings, etc.) 
in Olde Time Needlework. 
Mrs. Wilma L. Cates, 11751-B Texas 
Avenue, W. W. Los Angeles, CA 
90025 

We do have some patterns for 
knitted lace edgings which we can 
print. We wonder if others would be 
interested. 
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Monkey-face Lace 
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Cross-stitch is at its best when 
worked over the threads f the 
material which it decorates. 

Monk’s cloth, with its interesting 
texture and easily counted square 
meshes, is a splendid background 
for this work. Both the floor-cushion 
and chair-back shown above were 
worked in this way, each stitch 
crossing two meshes. The former, 
because the meshes are larger, has 
four stitches, or eight meshes, to the 
inch, and the latter has six stitches, 
or twelve meshes. All the needed in- 
formation for the cross-stitch is 
given in the working diagram and 
color chart. 

Although arrows mark the center 
of each row as the design was used, 
there is no reason why it should not 
be made larger if one wishes. Two 
pieces of monk’s-cloth twenty-five 
by thirty inches are required for the 
cushion, and the design is worked in 
the center of one of them. The chair- 
back requires material seventeen 
inches wide and twenty-one inches 
long. Monk’s-cloth frays very easily, 
so all edges should be overcast be- 
fore the embroidery is attempted. 

Floor-Cushion 

The pad for this cushion should be 

stuffed very tight; in fact, contain at 


Cross-Stitch in Gay Wools 


eon A Floor-Cushion and Chair-Back 


ae least half as much again as one 
A would put in a sofa-cushion of the 
o i : same size. It is a deep boxed affair, 
“ a noms sme oe measuring fourteen by nineteen 
is inches, and is nine inches high. It 
x 80000 should fit very snugly into the cover. 

a The corners of the pad are slightly 
rounded, while those of the cover are 
left square. The cover is not boxed, 
but has the corners gathered in to fit 
fe over the boxed cushion. 

A row of dark-brown cross- 
stitches are worked all around 
where front and back of the cover 
are joined, and just above there is a 
broken row - two green stitches, 
» miss four meshes, two green stit- 

ches, continuing to end of row. The 
i square corners of the cover form the 
earlike tops of the tassels. These are 


+ made by running a gathering up 
et close to the pad and then wrapping 
| it firmly with orange wool. Double 
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Knitted Sports 


Accessories 


The Golf Stockings 


Materials: 

5 oz. of four-ply Scotch tweed 
mixture - brown and fawn for the 
original 

\% oz. each of plain brown and fawn 
Set of No.12 steel knitting needles 

Guage: The stitch measure is 
seventeen stitches to two inches. The 
length of stocking from fold at top to 
the sole is nineteen inches; and the 
length of foot is ten and one-half 
inches. 

With tweed wool, cast on 88 stit- 
ches - 30 on each of two needles and 
28 on the 3d. Work 10 rounds in 
ribbing - knit 1, purl 1, working into 
the backs of alternate stitches in the 
ist round. Change to brown wool and 
knit all around. Work 3 rounds of 
brown in the ribbing. 

Change to stocking stitch (plain 
knitting) and work as follows: 

ist round: Knit 5 stitches with 
tweed wool, 1 with brown, -:- 10 
tweed, 1 fawn, 10 tweed, 1 brown and 
repeat from -:- around, ending with 5 
tweed. 

2d round: Knit 4 tweed, 3 brown, - 
:- 8 tweed, 3 fawn, 8 tweed, 3 brown, 
repeat from -:- around, ending with 
4 tweed. 

3d round: Knit 3 tweed, 5 brown, - 
:- 6 tweed, 5 fawn, 6 tweed, 5 brown, 
repeat from -:- around, ending with 3 
tweed. 

4th round: Knit 2 tweed, 7 brown, - 
:- 4 tweed, 7 fawn, 4 tweed, 7 brown, 
repeat from -:- around, ending with 2 
tweed. 

5th round: Knit 1 tweed, 9 brown, - 
1-2 tweed, 9 fawn, 2 tweed, 9 brown, 
repeat from -:- ending with 1 tweed. 

6th round: -:- Knit 11 brown, 11 
fawn, and repeat from -:- around, 

The 7th round is like the 5th round, 
8th round like the 4th, 9th like 3d, 
10th like 2d, and 11th like 1st. 

In the next round, knit all around 
with brown wool. Then work 3 
rounds in ribbing with the brown. 
Knit all around with tweed wool. 
Then work to a depth of 3 inches in 
the ribbing with tweed wool. In the 
next round purl all around, purling 
every 10th and 11th stitches 
together. Turn the top, inside out. 
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Change to knit 3, purl 1 rib and work 
to a depth of 6 inches. 

In the next round, knit 2 together 
at the beginning of the ist needle, 
then work in ribbing as far as the 
last 3 stitches, then slip the 1st of 
these stitches, knit the next, pass the 
slipped stitch over the knit stitch, 
and purl the next. (This for the leg 
shaping). Work 7 rounds without 
shaping. In the next round decrease 


as before. Continue decreasing in 
the same position every following 
8th round until 64 stitches remain on 
the needles. Work to a depth of 3 
inches even. 

In the next round work the ist 16 
stitches to one needle, then slip the 
last 17 stitches of the round to the 
opposite end of the same needle; 
these 33 stitches are for the heel. 
Divide the remaining stitches to two 
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needles and leave for the instep. 

Continue with the heel stitches, 
working in plain stocking stitch, and 
slipping the 1st stitch of every row. 
Purl 33 stitches, turn. Knit 32 stit- 
ches turn. Purl 31 stitches, turn. Knit 
30 stitches, turn. Continue in this 
way until 10 stitches have been left 
at both ends of the needle. The last 
row will be purl 13 stitches, turn. In 
the next row knit 13 stitches, lift up 
the righthand side of the loop just 
before the 14th stitch and knit the 2 
loops together, turn. In the following 
row, purl 14 stitches, lift up the loop 
just before the 15th stitch and purl 
the 2 together. Continue in this way, 
working 1 extra stitch onto each row 
until all 33 stitches are in a row 
again, Knit back 17 stitches, com- 
pleting the heel. 

Slip the 31 instep stitches to one 
needle. With a spare needle knit the 
remaining 16 stitthes of the heel, 
knit up 2 stitches at the side of the 
heel. With a 2d needle rib across the 
instep stitches. With a 3d needle, 
knit up 2 stitches at the side of the 
heel, then knit the 17 heel stitches. 

Now begin the instep shaping. Knit 
as far as the last 3 stitches of the 1st 
needle, knit 2 together, purl 1. Rib as 
usual across the 2d needle. On the 3d 
needle, purl 1, knit 2 together 
through the backs of the stitches, 
then knit to the end of needle. Work 1 
round without shaping. Repeat the 
last 2 rounds 3 times more; 60 
stitches remain on needle, Work a 
depth of 61% inches even, or more or 
less according to the length of foot 
required. 

Now begin the shaping of toe. In 
the next round, knit every 9th and 
10th stitches together. Knit 2 rounds 
even. In the next round, knit every 
8th and 9th stitches together. Work 2 
rounds even. Continue in this way, 
decreasing in every following 3d 
round, with 1 stitch fewer between 
the decreases in successive 
decrease rounds until every 4th and 
5th stitches have been knitted 
together. Run the wool through the 
remaining stitches, draw up and 
fasten off. 

Work the second stocking in the 
same way. Turn the stockings inside 
out and press well with a hot iron 
over a damp cloth. Turn right side 
out, press again and fold over tops. 
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Tennis Socks 
Materials: 
2.02. of three-ply knitting wool, white 
Ye oz. of contrasting color (red for 
the model) 
Set of No.12 steel needles. 

Guage: The stitch measure is nine 
stitches to one inch. And the sock 
size is 91. 

Begin at the top by casting on 64 
stitches with red wool, 20 stitches on 
each of two needles and 24 on the 3d 
needle. Work 3 rounds in knit 1, purl 
1rib, working into the backs of every 
alternate stitch in the 1st round. 
Change to white and pur! all around. 
Continue in the ribbing with the 
white wool until the work measures 4 
inches from the beginning. Change 
to stocking stitch and work a depth 
of 1 inch - 12 rounds in the original. 

In the next round knit the first 17 
stitches of the round to one needle, 
then slip the last 17 stitches of the 
round to the opposite end of the same 
needle, These 34 stitches are for the 
heel. Divide the remaining stitches 
to two needles and leave for the 
instep. 

Now work the heel, always slip- 
ping the ist stitch. Purl 34 stitches, 
turn. Knit 33 stitches, turn. Purl 32 
stitches, turn. Knit 31 stitches, turn. 
Continue in this way until 10 stitches 
have been left at each side of the 
heel. The last row will be purl 14 
stitches, turn. In the next row knit 14 
stitches, then lift up the righthand 
side of the loop just before the 15th 
stitch and knit the 2 together, thus 
preventing a hole. In the next row 
purl 15 stitches, then lift up the loop 
just before the 16th stitch and purl 
the 2 together. Continue in this way, 
working 1 extra stitch at the end of 
every row until all 34 stitches are in 
a row again. Knit back 17 stitches, 
completing the heel. 

Now slip the 30 instep stitches to 
one needle, take a spare needle and 
knit the remaining 17 stitches of the 
heel, then knit up 2 stitches at the 
side of the heel. With a 2d needle, 
knit the instep stitches. With a 3d 
needle, knit up 2 stitches at the side 
of the heel, then knit the 17 heel 
stitches. 

Now begin the instep shaping. Knit 
1round plain. On the next round knit 
to the last 3 stitches of the ist needle, 
then knit 2 together, knit 1. Knit the 


2d needle without shaping. On the 3d 
needle knit 1, knit 2 together through 
the backs of the stitches, then knit to 
the end of the needle. Repeat the last 
two rounds 3 times more; 60 stitches 
remain on needle. Knit 62 rounds 
even. For larger or smaller sizes, 
arrange more or fewer rounds here. 


To shape toe: In next round knit 
every 9th and 10th stitches together. 
Knit 2 rounds even. In the next 
round, knit every 8th and 9th stitches 
together. Knit 2 rounds even. Then 
knit every 7th and 8th stitches 
together, and 2 rounds even. Then 
knit every 6th and 7th stitches 
together, and 2 rounds even. Then 
every 5th and 6th stitches, and 2 
rounds even. In the next round knit 
every 4th and 5th stitches together. 
Run the wool through the remaining 
stitches, draw up and fasten off. 
Work the second sock in the same 
way. Press the work on the right side 
with a hot iron over damp cloth. Fold 
the tops down. 


The Scarf 

To make a scarf fifty-four inches 
long, five ounces of a white wool 
giving fifteen stitches to two inches 
will be required, and a pair of No.5 
bone needles. Use a large bone 
crochet hook for the fringe. 

Begin at one end by casting on 61 

stitches. 
Knit 2, purl 2, and 
t- across, ending with 
knit 1. (On this 1st row knit into the 
backs of the cast-on stitches.) 

2d row: -:- knit 2, purl 2; and 
repeat from -:- across, ending with 
knit 1. 

Repeat this last row until the work 
measures 54 inches from the 
beginning. Bind off. 

For the fringe: Cut strands of 
wool about 12 inches long - or as 
long as desired - and knot 6 strands 
into alternate stitches across both 
ends of scarf. 

Press the work lightly with a 
warm iron over a slightly damp 
cloth. Press the knots of the fringe 
well after drawing each one quite 
tight. Trim the fringe neatly. 
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CROSS STITCH INGAY WOOLS 
Continued from page 49 


strands of wool in the various colors 
cover one inch points of the 
material, and form tassels about six 
inches long. These in turn are 
wrapped with green wool just at the 
point of the monk’s-cloth. The ends 
of the tassels are left slightly 
irregular. 
Chair-Back 

A row of the dark-brown pattern 
finishes the extreme edges of the 
chair-back. Fringe three and one- 
half inches deep is worked into the 
lower end as illustrated. The 
various-colored wools are used and 
arranged to form stripes. 


SALT AND STARCH BEADS 


Heat one-fourth cupful of salt; mix 
together one-eighth cupful each of 
water and cornstarch, and add per- 
fume and coloring to please your 
taste; heat, add the salt and cook 
about three minutes. Mold imme- 
diately. To make the holes in beads, 
place them on a hatpin; allow them 
to dry, then string them as desired. 
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CROCHET (continued from page 31 ) 
13th row: Same as 9th row. 

15th row: Same as 11th row. 

17th row: With red, 1 puff, 4 tr, 1 
puff, 4 tr, 1 puff 29 tr, 1 puff, 29 tr, 1 
puff, 4tr, 1 puff, 4 tr, 1 puff. Turn. 

19th row: With white, 1 puff, 4 tr, 1 
puff, 4 tr, 1 puff, 24 tr, 1 puff, 4 tr, 1 
puff, 4 tr, 1 puff, 24 tr, 1 puff, 4 tr, 1 
puff, 4 tr, 1 puff. Turn. 

2ist row: With red, 1 puff, 4 tr, 1 
puff, 4 tr, 1 puff, 19 tr, 1 puff, 4 tr, 1 
puff, 4 tr, 1 puff, 4 tr, 1 puff, 4 tr, 1 
puff, 19 tr, 1 puff, 4 tr, 1 puff, 4 tr,, 1 
puff. Turn. 

23rd row: With white. 1 puff, 4 tr, 1 
puff, 4 tr, 1 puff, 14 tr, 1 puff, 4 tr, 1 
puff, 4 tr, 1 puff, 4 tr, 1 puff, 4 tr, 1 
puff, 4 tr, 1 puff, 4 tr, 1 puff, 14 tr, 1 
puff, 4tr, 1 puff, 4tr, 1 puff. Turn. 

25th row: Same as 2ist row. 

27th row: Same as 19th row. This 
row is the center of the mat; work 
each row from here in reverse order 
making 53 rows in all. 

Striped Place Mat 

This mat measures 91x14 inches 
without fringe. It requires two 150 
yard balls of each color - red, 
natural and black. 

With black, make a chain about 16 
inches long. 

ist row: Make a dc in 4th ch from 
hook, -:- ch 1, miss 1, de in next, 
repeat from -:- to end of row. Fasten 
off. At the beginning and ending of 
each row, leave a length of cotton 
about 4 inches for fringe. 

2d row: Continuing with the black, 
work a de in each space, chaining 1 
between each de. Fasten off. 

3d row: Changing to natural, work 
same as 2d row. 

Each row is worked the same 
using the following color guide: 1 
red, 1 natural, 2 red, 1 natural, 3 
black , 1 natural, 2 red, 1 natural, 1 
red, 1 natural, 2 black, 8 natural, 2 
black, 1 natural, 1 red, 1 natural, 2 
red, 1 natural, 3 black, 1 natural, 2 
red, 1 natural, 1 red, 1 natural, 3 
black, -:- 2 natural for center. 
Continue in reversed order by 
following directions backwards 
from -:-. 

In making fringe, take 4 threads 
and knot them together close to the 
edge of work, continue across. Then 
start at beginning again and take 2 
threads from 1st knot and 2 threads 
from 2d knot, and knot them 
together about one-half inch down, 
and continue across. Do same on 
other end. 


i Bag 
This bag with its wooden top 


requires one 400 yard ball of natural 
and one 300 yard ball of each color, 
red and black. 

With black, make a chain about 16 
inches long. 

ist round: Make a-de in 4th ch 
from hook, -:- ch 1, miss 1, de in 
next, repeat from -:- to end of ch. 
Then continue, without turning, on 
opposite side of foundation ch, ch 1, 
work de in 1st sp, -:--:- ch 1, de in 
next space, repeat from - to end 
of round, ch 1. 

2d round: Work a de in each sp, 
chaining 1 between de. Join with sl st 
in Ist de. Draw out loop on hook and 
pass ball through to fasten off, but do 
not break thread. 

3d round; Change to natural. 
Always fold bag when changing to 
new color so that each round begins 
at the side. Insert hook directly 
above’ beginning of 1st round, draw 
natural thread through, ch 1, and 
repeat 2d row. 

Work the same way, 1 round of 
red, 1 natural, 2 red, 1 natural, 3 
black, -:- 1 natural, 2 red, 1 natural, 1 
red, 1 natural, 2 black, 8 natural, 2 
black, 1 natural, 1 red, 1 natural, 2 
red, 1 natural, 3 black, 1 natural, 2 
red, 1 natural, 1 red, 1 natural, 3 
black -:-. Now work with natural 2 
rounds for center, then continue in 
reversed order by following 
directions backwards from -:- to -:-. 

From now on, work only half way 
around, to have an opening on each 
side. With black, work to middle of 
round, then ch 2, and turn, work to 
beginning of previous row, ch 2, 
turn, work 1 more row and drop 
thread. Pick up natural and work 1 
row on right side of bag, then with 
red, work 1 row on right side and 1 
row along inside of bag. Continue in 
this way, starting rows wherever the 
thread was dropped and work 1 row 
of natural, 1 red, 1 natural, 2 black. 
Sl st along side and work other half 
of top the same way. 

For the tabs: With natural -:- (ch 
1, de in next sp) 5 times, ch 15, de in 
4th ch from hook, (ch 1, miss 1, de in 
next) 5 times, ch 1, de in top of next 
dc, de in next sp of last row, repeat 
from -:- to end of last row. SI st along 
opening and work tabs on other side 
in same way. Pick up red, (ch 1 and 
de) in each sp along top of bag and 
around tabs, working 3 de with 1 ch 


- between at end of tabs and omitting ~ 


ch at corners. With black (ch 1, de) 
in each sp, omitting ch at corners. 

Slip tabs over a wooden frame and 
sew down. 
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Napkin-Corner, Pansy-Design 


With crochet cotton, No.60, finer 
,or coarser, if preferred, make a 
chain of 8 stitches. 
1, A tr in Ist st of ch, forming Ist 
sp. 
2. Ch 5, miss 2, 1 tr, ch 2, ad tr in 
same place. 

3. Ch6, tr in top of d tr, 2 tr under 2 
ch and tr in tr, -:- 1 sp (of ch 2, miss 
2.1 tr). 

4. Two sp (ch 5 for Ist sp of row), - 
:-3more tr under 2ch, ch 2,adtrin 
same place. 4 

5. Widen (like 3d row to -:-), 1 Ict of 
ch 3, miss 2, 1 dc in next, ch 3, miss 2, 
ltr, 1 sp. 

6. One sp, 1 bar of ch 5, miss 5, 1 tr, 
-:- 1 sp, widen (like 4th from -:-). 

7. Widen, 1 bar; edge (like 5th 
from -:-). 

8. Edge (like 6th to-:-); 1Ict, 1 sp, 
widen. 

9. Widen, 1 Ict, 1 bar; edge. 

10. Edge; 4 tr, 1 sp, 1 bar, 1 sp; 
widen. 

11. Widen, 1 bar, 1 Ict, 1 sp, 4 tr; 


edge. 

12. Edge; 1 sp, 4 tr, 1 bar, 1 Ict, 1 
sp, widen. 

13. Widen, 1 Ict, 1 bar, 1 Ict, 4 tr, 1 
sp; edge. 


14. Edge; 1 sp, 4 tr, 1 bar, 1 Ict, 1 
bar, 1 sp, widen. 

15. Widen, (1 bar, 1 Ict) twice, 4 tr, 
1 sp; edge. 

16. Edge; 1 sp, 4 tr, (1 bar, |] Ict) 
twice, | sp, widen. 

17. Widen, (1 Ict, 1 bar) twice, 1 Ict, 
1 sp, 4 tr; edge. 

18. Edge; 4 tr, 1 sp, 7 tr, (1 Ict, 1 
bar) twice, 1 sp, widen. 
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Napkin Corner in Pansy Design 


19, Widen, (1 bar, 1 Ict) twice, 10 
tr, 2 sp, 4 tr; edge. 

20, Edge: 4tr, 2sp, 4tr, 1sp,7 tr, 1 
sp, 1 Ict, 1 bar, 1 \ct, 1 sp, widen. 

21, Widen, 1 Ict, 1 sp, 13 tr, 2 sp, 
tr, 1sp,7 tr, 2sp, 4tr; edge. 

22. Edge; 4tr, 1 sp, 1 bar, 10 tr, 
sp, 4tr, 1 sp, 1 bar, 1 sp, 4tr, 1 bar, 
sp, widen, 

23, Widen, 1 bar, 1 Ict, 4 tr, 1 sp, 
tr, |bar, 4tr, 1 sp, 7 tr, 1 Ict, 4 tr, 
sp; edge. 

24, Edge; Isp, 4tr, 1bar, Vict, 4tr, 
2 sp, 13 tr, 1 sp, 1 bar, 1 Ict, 1 sp, 
widen. 

25. Widen, 1 Ict, | bar, 7-tr, 1 sp, 13 
tr, 2sp, 4 tr, 1 bar, 1 sp, 4 tr, 1 bar; 
edge. 

26. Edge; 1 Ict, (1 sp, 4 tr) twice, 1 
bar, 4tr, lsp, 7 tr, 1 sp, 13 tr, 1 sp, 7 
bar, 1 sp, widen. 

27, Widen, 1 bar, 1 Ict, 1 sp, 13 tr, 1 
sp, 4tr, 1 sp, 10 tr, (1 sp, 4tr) twice, 1 
sp, 1 bar; edge. 

28. Edge; 1 Ict, (1 sp, 4 tr) twice, 1 
sp, 13 tr, 2sp, 10tr, 1Ict, 1 bar, 1Ict, 1 
sp, widen, 

29. Edge; (1 Ict, 1 bar) twice, 1 Ict, 
2sp, 4tr, 1 sp, 10 tr, 1 sp, 4 tr, 2 sp, 7 
tr, 1 sp; edge. 

30. Edge: 4tr,2sp,4tr,} ct, 4tr, 1 
sp, lIct, 1 sp, 4 tr, 1 sp, 7 tr, 1 sp, (1 
Ict, 1 bar) twice, 1 sp, widen. 

31. Widen, (1 bar, 1 Ict) twice, 1 
bar, 10tr, 2sp,7 tr, 2 sp, 4 tr, 1 sp, 4 
tr, llct, | bar, 4tr,2sp. 

32. Two sp, 4tr, 1 Ict, 1 bar, (4tr, 1 
sp) 13 tr, 1 sp, 10 tr, (1 Ict, 1 bar) 
twice, 1 Ict, 1 sp, widen. 

33. Widen, (1 Ict, 1 bar) 3 times, 1 
sp, 7 tr, 1sp,13tr, 1 sp, 4 tr, 1 bar, 4 
tr, 2 sp, 4 tr; edge. 

34. Edge; 4tr,2sp,4tr, lIct,4tr, 2 
sp,7tr, 1 sp, 1 Ict, 1 bar, 7 tr, (1 bar, 1 
Ict) twice, 1 bar, 1 sp, widen. 


i 


x 


35. Widen, (1 bar, 1 Ict) twice, 10 
tr, 1 sp, 1 bar, 7 tr, 1 bar, 1 Ict, 1 bar, 
1sp, 4tr, 1 bar, 10 tr, 1 sp; edge. 

36, Edge; (1 Ict, 1 bar, 7 tr, 1 bat) 
twice, 1 Ict, (7 tr, 1 sp) twice, 1 Ict, 1 
bar, 1 Ict, 1 sp, widen. 

37. Widen, (1 Ict, 1 bar) twice, 1 sp, 
4tr, 1 sp, 10 tr, 1 bar, 1 |ct, 1 bar, 1sp, 
7tr,3sp, 10 tr, 1sp, 1 bar; edge. 

38. Edge; 1sp,7 tr, 1 sp, 4 tr, 1 sp, 
10 tr, 2sp, 4tr, 1sp, 10 tr, 1 Ict, 1 sp, 
16 tr, (1 Ict, 1 bar) twice, 1 sp, widen, 

39. Widen, (1 bar, 1 Ict) twice, 1 
bar, 4tr, 1 sp, | bar, (1Ict, 1 sp, 4 tr) 
twice, 1 Ict, 1 bar, 1 sp, 4 tr, 1 bar, 4 
tr, 2 sp, 4 tr; edge. 

40, Edge; (1 Ict, 4tr, 1 sp) twice, 1 
Ict, 1} bar, 4tr, 1 sp, 1 bar, 1 sp, 7 tr, 1 
sp, lIct, 1 bar, 1sp, 16 tr, 1 bar, 1 let, 
1 sp, widen. 

41. Widen, 1 Ict, 1 bar, 7 tr, 1 bar, 1 
Ict, 1 sp, 19 tr, 1 sp, 1 bar, 1 ct, 1 bar, 
4tr,2sp,7tr, 1 sp, 1 bar, 1 Ict, 1 bar; 
edge. 

42, Edge; (1|Ict, 1 bar) twice, 1 sp, 
7 tr, 1 sp, (1 Ict, 1 bar) 6 times, 1 sp, 
widen. 

43. Widen, (1 bar, 1 ct) 10 times, 1 
sp. 
44. Forty-two sp, widen. This com- 
pletes the triangle. Work the edge 
without breaking the thread. 

45. Ch 3, a tr in next sp, ch 5, tr in 
same sp, -:- miss | sp, 2 tr separated 
by 5 ch in’next; repeat along the two 
straight sides of the triangle, 

46. Under each loop of 5 ch work 3 
de, picot of 3ch, 2dc, picot, 3dc. 

This corner is used on but one cor- 
ner of the napkin, the edge extending 
entirely around it. This may be 
added, if preferred, after the tri- 
angle is in place, and may be worked 
into the edge of the linen or on a 
chain. Or, if preferred, the row of 
foundation-spaces may be made 
without the chain, thus: Join to 
widened space at end of 44th row, 
chain 5, treble under double treble, - 
:- chain 5, turn, miss 2 stitches, 
treble in next; repeat from -:-; at 
corner ch 5, tr in same place with 
last treble, and continue along the 
next side. 

The edge, with corner, may be 
used for handkerchiefs or other art- 
icles for which a neat, simple trim is 
desirable: Make first the row of 
spaces, turning the corner with 
chain 5, treble in same stitch with 
last treble; or make a straight row 
of spaces, and full slightly at the cor- 
ner. The second and third rows are 
worked as directed for the edge of. 
the triangle. 
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Chair-Back or Panel in Filet 


Chair-Back or Panel in Darned Filet 


Emulating its twin, filet-crochet, 
“real filet’, so called as a matter of 
distinction between the two, comes 
in for a large share of prestige. It is 
variously named ‘Filet Guipure’’, 
“Darned Filet’ and, as a_ later 
appellation, ‘“Gittery! Embroid- 
ery’, and its uses are as varied as 
are those of our familiar filet-cro- 
chet, which, indeed, took its name 
from its far more ancient and aris- 
tocratic relative because of the de- 
cided resemblance between the two. 
Both consist of a foundation of open 
meshes or spaces, with the design in 
solid work - plain, close trebles in the 
one, while real filet has the design 
put in with a needle, either in darn- 
ing- or cloth-stitch, by weaving over 
and under the mesh- or space-bars. 
It is most fascinating work, and she 
who does not understand the use of 
the netting needle and mesh stick, 
and who may not be able to obtain 
the readymade netting, will be glad 
to know that a foundation of cro- 
cheted spaces, worked in the usual 
way, will serve quite as well. It is 
used for the chair-back shown, an 
unusually attractive example of the 
work. Any cross-stitch design or 
working chart may be copied in this, 
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as in filet-crochet; by following a few 
simple rules. 

For the foundation of the piece 
illustrated, ecru was used, and the 
design darned with a soft, lustrous 
thread, in white. A fine linen thread, 
unbleached, is very lovely for the 
space-work, as it is so crisp and 
firm, and linen floss may be used for 
the darning with equally satisfac- 
tory results. These materials are, 
however, a matter of choice on the 
part of the worker. If preferred, the 
design may be darned in with the 
same thread used for the founda- 
tion; but this does not ‘’fill’’ as pret- 
tily and smoothly as does the softer 
quality. 


Make a chain of 347 stitches. 

1, A tr in 8th st from hook for Ist 
sp, 113 more sp (of ch 2, miss 2, 1 tr). 
Or the Ist row of sp may be made as 
follows, eliminating the long founda- 
tion-ch: Ch 8, miss 1, 1 tr, -:- turn; ch 
5, tr in 3d st of previous ch, and 
repeat from -:- for the requisite 
number of sp. 

2. One sp (ch 5 for Ist sp of row), 
340 tr, ch 2, a t tr in same st with last 
tr (to widen 1 sp). 

3. Ch7, tr in t tr and in 3 following 


st (to widen), -:- 112 sp; edge (of 4tr, 
lsp). 

4. Edge (of 1 sp, 4 tr); 113 sp, -:- 4 
tr, ch 2, ttrin same st with last tr (to 
widen). 

5. Widen (like 3d to -:-), 114 sp; 
edge. 

6. Edge; 115 sp; widen (like 4th 
from -:-). 

7. Edge; 116 sp; widen. 

8 to 23. Edge; 116 sp; edge. 

24. Edge; 115sp, -:-4tr, miss 2, ttr 
in next (to narrow); this leaves the 
work ready to start next row without 
slip-stitching over 1 sp, which may 
be done, if preferred. 

25. Edge; all sp; edge. 

26. Edge; all sp; narrow (like 24th 
from -:-). : 

27,28, Same as 25th and 26th rows 
(decreasing 1 sp each row). 

29. Edge; 110 sp; edge. This row 
comes between points. 

Continue as directed, widening at 
end and beginning of next 6 rows, 
and narrowing the other side of point 
to correspond. The 41st row is even, 
like 29th; the next 4 rows are widen- 
ed, then 1 row even, (widen 1 row 
and do 2 rows even) twice, widen 1 
row, 4 even, (widen 1, 6 even) twice, 
which brings you to the 71st or mid- 
dle row of the design; now reverse 
the work to Ist row, only narrowing 
instead of widening and, of course, 
widening the rows corresponding to 
those previously narrowed. 


The foundation completed, the 
next thing is to stretch it evenly ina 
frame of proper size, wound with 
narrow strips of cloth or tape for 
sewing the netting to; embroidery 
hoops are sometimes used, but if the 
piece is large this necessitates sev- 
eral changes, and the work is not 
likely to be so smooth and even. 
Some workers baste the foundation 
upon enamel cloth or several thick- 
nesses of heavy paper, as for Bat- 
tenberg lace, and this plan works 
fairly well. 

The darning stitches must all run 
in the same direction in order to se- 
cure the best effect; those used for 
the design run up and down or 
lengthwise, as do those of the border 
across the top; those of the side bor- 
der, worked to correspond, run the 
other way, but this is not necessary. 
A little description of the method 
will be all that is required, as it is the 
same throughout. Beginning at the 
lower right-hand corner, join the 
thread to top of 4th treble of 3d row; 
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weave over and under, back and 
forth, until the next to last space of 
4th row is filled, the number of times 
depending on the size of thread; fill 
the next space in same way, then 
weave over the Ist 2 chain or space- 
bar, under next, over next, under 
next, back over same bar, and con- 
tinue until 3spaces are filled; fill the 
2 spaces at left of 3d space as you did 
the first 2 spaces, then 3 spaces to- 
ward the edge, and repeat from 
beginning until the top is reached. 
After filling the last 3 spaces out- 
ward, fill the next 3 spaces of 3d row 
in same way, horizontally, to the 
left, bringing you to within 1 space of 
the edge, fill 2spaces inward, then 3 
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spaces to the right, cornering to the 
last vertical line. Continue as before 
across the top, turn the corner and 
work down the other side. 

The darning of the design is done 
in the same way. Tie the thread 
securely at the intersection of corner 
of space where the work is to be 
started, following the working chart 
cut the end close, and begin darning 
from right to left, passing over and 
under each bar in turn for as many 
spaces as are indicated by the de- 
sign; then take the next section in 
the same way, and so on. 

The spaces of the edge are filled 
with doubles, using the darning 
thread; work 2 doubles in each of 3 


spaces, 1 in next, chain 3, double in 
same space, and repeat; in each 
corner space make 2 doubles, picot, 
2 doubles. 

The chair-back is very lovely, in 
filet-crochet. Make the first 3 rows 
as directed. 

4. Edge; 1 sp, (13 tr, 2sp) 18 times, 
10 tr, 1 sp, widen (like 4th from -:-). 

5, Widen, 4 sp, (4 tr, 2. sp) 36 times, 
4 tr, 1 sp; edge. 

6. Edge; 1 sp, 4tr, (2 sp, 13 tr) 18 
times, 5 sp; widen. 

This completes the border along 
one side. The widening and narrow- 
ing are done as directed for the 
foundation, and the working-chart 
followed as indicated. 
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Here is the place to dispose of any 
product or to advertise for wanted 
merchandise. Ads cost just 18¢ per 
word. (Please be sure to count your 
name and address). 10 percent off 
for three or more consecutive in- 
sertions. 


a PE Bo 


ORANGE SPONGE CAKE! This recipe 
is over 100 years old and truly delicious! 
Light enough to melt in your mouth and 
really simple to make. I will include an 
orange glaze recipe. Please send 25¢ and 
a stamped, self addressed envelope to: 
Gertrude Zdanowicz, 12 Douglas Street, 
Peabody, Mass. 01960 TF 


——— 
STITCH AND STUFF marvelous dolls 
and toys using professional designer’s 
patterns! 25¢ for illustrated catalogue 
with sample pattern, Platypus (OT 1)200 
W. 82 St,, New York, N.Y. 10024 (Dec-Jan 
4) 


TIE MAKER KIT be different make 
quality original design ties. Without sew- 
ing a stitch! Complete instructions and 
pattern $2.00. Box 6263, Wash. DC 

20015 (Dec-Jan-4) 


ARE YOU TROUBLED? Try a prayer a 
day. Booklet of 30-$1.25. Vitamin 
Prayers, P.O. Box 10116, Dept. Ai, 
Honolulu, Hawaii 96816 (D-Jan-3) 


SHREDDED WHITE polyurethane foam 
for stuffing, 3 lb. bag - $3.00 postage paid. 
Kleiman Associates, Box 2294, 261 


Kleiman Bldg., Grand Rapids. Mich 
49501 (D-Jan-3) 


CHURCH SUPPER favorites. 30 potluck 
recipes collected in this rural farming 
community, 50c and stamp. Villagers, 
Grove City, Minn. 56243 (Dec-Jan-3) 


NEVER WON ANYTHING? “Anyone 
Can Win Sweepstakes” reveals prizewin- 
ner’s methods - how to win! Free details. 
Services, Box 644-TP4, Des Moines, lowa 
50303, (Dec-Jan-3) 


OLD FASHIONED CHINA doll 16” kit, 
Head, arms, legs, patterns $7.95. Com- 
pleted, undressed $14.95, dressed $18.95 
Postpaid. Catalogue 25c. Eva Mae Co., 
Box 331 T.P. San Pablo, Calif. 94806 (D- 
Jan-2) 

ee SSN TSR SR ree 
FREE BOOKLET: After Death - What? 
Enclose 25¢ postage. Gizen, 2710 Dun- 
more Rd. S.E. Medicine Hat, Alberta. 
TIA 2A5 


WOULD YOU LIKE to have your own 
home business? Make 2 to 3 times your 
cost on hundreds of products. Buy at be- 
low wholesale, sell at retail. We show you 
how. $1.00 brings giant catalog, refund- 
able on first order. Kristin House, 4440 
Ambrose Ave., Los Angeles, Calif. 90028 
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DOLLS! Learn tomake, repair and dress 
dolls. Free booklet on home study course. 
Lifetime Career Schools, Dept D-388 2251 
Barry Avenue, Los Angeles, California 
90064 — (D-Jan-6) 


HARLEQUIN ROMANCES $4.00 doz., 
postpaid, order by number. Snowdens, 
Box 185A, Victoria BC, Canada (Mar-4) 


READ? Send 50c for huge catalog or re- 
quest information; Paperback Library, 
nee 1308TA, Rosemead, Calif. 91770 (Mar- 


DECORATIVE MAGNETIC patterns 
complete with magnets, Butterflies, 
Kerosene lamp, Dennis Menace, Hey- 
diddle-diddle, 3 Little Kittens. Attractive 
anywhere; kitchens, refrigerators, bed- 
rooms, children’s rooms. All’ only $1.00. 
Melton, 55-HL ast Washington, Chicago, 
Il. 60602 (Mar-3) 


CHICKEN PIE with sweet potato crust. 
Hot sauce for fryed chicken. Maple sugar 
gingerbread $1.00 stamped envelope. 
Hee Smith, 2199 Mela Ct. Akron, 

Ohio 


AMAZING German butter creme cake. 
Recipe, copyright $1.00. Bennington, Box 
5482, Fayetteville, N.C. 28303 (Mar-3) 


YOUR HOBBIES listed free when you” 


subscribe to Donna’s Inner Circle - 1 year 
$4.00. 6 months $2.25, sample copy 50c. 
The publication with a little bit of every- 
thing. Donna Parker, Box 821, Ontario, 
Ca, 91761 (F-Mar-2) 


RADIO LIVES AGAIN! The Thundering 
Hoofbeats, The Creaking Door, The FBI, 
The Shadow, Suspense, thousands of pro- 
grams on tape. Gift item. Catalog $1.00. 
Olde-Tyme Radio Co. Inc., Dept. OTN, 
Box No. 81, Hazlet, New Jersey 07747 


LADIES FREE PANTY HOSE! Send 
stamp for extra free gift to: J. Andrews, 
Box 865, Dept. TPNW, Allentown, Pa. 
18105 


—$$<———_ sf 
USED PAPERBACKS half price. List, 
stamped envelope. Michael McCasey, 
No. 9 (N), 7802-W Lincoln Highway, 
Crown Point, Indiana 46307 


GET CASH REFUNDS for those boxtops 
and labels you have been throwing away. 
$1.00 brings you our latest issue with over 
200 offers. Ask about our free deals for 
new subscribers. Linda Lees Enter- 
prises, Dept TP, P.O. Box 4251, PGH. Pa. 
15203 


FORTUNE TELLING cards. Famous 
Tarot deck. Comes with easy to follow in- 
structions. $3.00. Siskind, Dept. OTN-1 
Box 395, New York 19, NY 10019 


COLONIAL WALL PEGS, stained wood. 
Hangs hundreds of items. Six pegs $1.00 
postpaid. “Crafts”, 1520 East Street, 
Ludlow, Mass. 01056 M-C 


BATTERY TROUBLE. No more battery 
trouble for the life of your car. Details, 
Box 873, Montreal 101, Quebec Canada 


NO COOK CHOCOLATE fudge: Absol- 
utely the most creamiest and delicious 
chocolate fudge you have ever tasted 
without the fuss of cooking and beating. 
This recipe comes from a cookbook my 
mother received as a wedding gift over 50 
years ago. The fudge is an excellent sell- 
ing candy at our church bazaar and 
Christmas fair. For copy, please send 25¢ 
and a stamped, self addressed envelope 
to: Mrs. G. Zdanowicz, 12 Douglas St., 
Peabody, Mass. 01960 TF 


PEANUT BUTTER FUDG) Another 
great recipe from my collection, Smooth, 
creamy, and absolutely no beating. 
Great for the holiday bazaars. Please 
send 25c and a stamped, self addressed 
envelope to Gertrude Zdanowicz, 12 
Douglas St., Peabody, Mass. 01960 TF 


FREE CERAMICS available: Send $1.25 
for catalog (Ceramics To Decorate, No 
Kiln Needed) and more information. 
Crafty Ideas, Evansville, Wise. 53536 


DRESS PATTERN FILE. A fect 
helper for the home sewer. This file box 

inds to hold all favorite fiaantt 13 
individual compartments will expand to 
hold 50 or more patterns. All patterns are 
kept in order, clean, neat and wrinkle 
free. Measures a full 12” when extended, 
Send $1.98 plus 50¢ postage and handling 
to: Garland Enterprises, Garland, Maine 
04939. Money back guarantee, 


DRIFTWOOD CRAFT BOOK Instruc- 
tions and photos for dozens of crafts. 
$2.95. Bag assorted driftwood, $3.50, 
Driftwood House, Box 2247N, Harbor, 
Oregon 97415 


REDUCED 96 POUNDS easily! Cost 5¢ 
daily. Berry juice information, plus slim- 
ming bath secret, ‘Magic Diets’, Herb- 
alist’s formulas, and much more. $3.00 
(No checks), Mrs. M. Cottle, 24 John 
North, Hamilton, Canada 


LOOK YOUNGER! Lovelier, for pen- 
nies! Rejuvenate your complexion with 
facials used in elite European beauty 
salons; Fantastic! Priceless formulas in- 
cluded. Only $2.50 complete. (No 
checks). Mrs. M. Cottle, 24 John North, 
Hamilton, Canada 


OLD WEATHERBOARDS for sale. Also, 
custom-made picture frames of same. 
Finished or in kit form. Send $2.00 for full 
information to be applied on first order. 
Money back guaranteed. Write: Smith 
Enterprises, Box 176A, Wilmot, 
Arkansas 71676 


DO SIMPLE ADDRESSING Mailing. 
Receive $12.95 orders. Keep $8.00 profit. 
Details Free! Quality, Box 9 - TW, East 
Rockaway, N.Y. 11518 


ATTENTION ADVERTISEKS 

In order to insure your ads being printed 
correctly, it is necessary for you to send 
in a clearly printed copy of the ad. If your 
ad is not type-written, be sure it is 
printed clearly and will be easy for us to 
read here. Also, be sure to include your 
name and address. 
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OLD-TIME SHORTCAKE.. These short- 
cake biscuits are so delicate, they melt in 
your mouth. Just like the ones grandma 
made. So easy to make, just ‘pop them in 
the oven before dinner, and dessert is 
ready. For recipe please send 25¢ and 
stamped addressed envelope to: Mrs. E. 
Jones, 12 Raymond Circle, Peabody, 
Mass. 01960 TF 


CHOCOLATE APPLESAUCE cake. 
When Boston’s famous restaurant closed, 
my husband a chef, requested their fam- 
ous cake recipe. This was served to mill- 
ions of patrons, and is one of the best. 
Served with a cream cheese frosting, 
topped with chopped walnuts, it is very 
moist and delicious. For cake and frost- 
ing recipe, please send 25¢ and self 
stamped addressed envelope to: Mrs. E. 
Jones, 12 Raymond Circle, Peabody, 
Mass. 01960 T F 


BAKED TUNA croquettes. With meat 
prices so high this recipe is inexpensive 
and easy to make. With a vegetable and a 
salad, it makes a perfect, nutritious and 
delicious meal, For recipe, please send 
25¢ and self stamped addressed envelope 
to: Mrs. E. Jones, 12 Raymond Circle, 
Peabody, Mass. 01960 TF 


NEVER FAIL PIE crust. A perfect gold- 
en brown flaky pie crust. No more guess- 
work. Has been a winner for years. 
Truly, the king Sls crusts. For recipe, 
please send 25c and a stamped addressed 
envelope to: Mrs. E. Jones, 12 Raymond 
Circle, Peabody, Mass. 01960 TF 


OAKLAND HOMEMAKER'S cookbook. 
328 select recipes. Ten sections com- 
bined. Postpaid U.S. $2.50. Lazelle 
Cornelison, Box 193, Oakland, Oklahoma 
73452 


SAVE SAVE SAVE Save hundreds of 
dollars shopping at home. Buy below 
wholesale on 1001 Broducls: $1.00 brings 
catalog. (refundable on first purchase) 
Also information on how to start your 
own home business. Kristin House, 4440 
‘Ambrose Ave., Los Angeles, Calif. 90027 


WANT TO LEARN the type of woman 
you are? For details, send 35c. The 
Listener, Box 975, Youngstown, Ohio 
44501 


EXCLUSIVE ANTIQUE quilt over 85 
yrs. old copyrighted value $1500.00 
dollars. Will accept orders for duplicate 
$300.00 dollars. Other designs $100.00 to 
$300.00. Will be shipped C.0.D. insured 
p-p. Goodman’s Mocksville, N.C. 27028 
feist) ll Gaaei 
ADS NOT ACCEPTABLE: Ads per- 
taining to homeworkers wanted. Ads 
pertaining to making or selling of 
alcoholic beverages. Ads of medical 
nature (home remedies etc.) Ads per- 
taining to sex. 
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HANDICRAFTS 


ToBuy-Sell-Exchange 


Readers: Sell your handicraft items 
here! Special rate for readers 
handicraft ads, JUST 8c PER 
WORD (including name and ad- 
dress). 

IF YOU HAVE anything to sell, buy 
or exchange, why not place an ad- 
vertisement in this section? (Please 
count your name and address as 
words. 


TITTI-BABE RAGDOLL: My original novelty A\ 
mother doll has beautiful bustline, Twins nurse by 
‘Means of snaps, Assembled $12.00, pattern, $2.00. Also 
Snappi Pig Family pattern, sow, 3 piglets, 1_runt. 
Assembled $12.00 pattern $2.00. June Goodnow, Depts, 
Armour, $.D. 57313 


FREE SAMPLE with list of old books (some 1920's), 
Fecords, photos etc! Rush 20c and stamp, David Frees, 
Adamstown, Pa. 19501-A 


LOOKING FOR MONEY MAKING ideas? Try my 
copyrighted patterns of Mr. or Mrs. Santa Claus from 
magazines. Easy made, sells on sight, $1.10 for each 
pattern. Also palterns for Mr. and Mrs. Mosquito from 
devils claws. $1.10 pr. Shirley Whi 

Spring, Tx. 79720 


MAKE ENGLISH LAVENDER and rose doll sachets - 
ideal for home, gifts or extra income. Beautifully {ra- 
grant and novel. Directions and supply sources, plus 
Fecipes for Nun’s original black rose petal b 

Grandma's everlasting perfume beads, and scented 
dough beads, Special offer, only $1.10 complete. (No 
checks), Mrs. Mary Cottle, 4 John North, Hamilton, 

canada 


ANIMAL LOVERS Rid your pet of fleas and hairballs - 
for good. Simple, proven methods revealed plus other 
valuable information. Only $1.10 complete. (No 
checks). Mrs, Cottle, 24 John North, Hamilton, On- 
fario, Canada 


HOW TO GAIN LOVE! Prosperity! Power! Mystical 
Formula, $1.00. (No checks). Mrs, Mary Cottle, 24 John 
St. North, Hamilton, Canada 


AMERICAN BANDSTAND MEMORY CLUB: Great 
Photos, old days » great memories! Frani, Mike, 
Carmen etc., $1.00, David Frees, Adamstown, Pa. 
19501. 


1,000 DELUXE, 2.color labels, printed with any name, 
address, zip code; $1.00, gift boxed free! David Frees, 
‘Adamstown, Pa. 19501-A 


1 EARN A GOOD HOURLY salary, working at home, 
as a telephone interviewer. You can too! (This is not 
telephone sales work!) Fun, easy - let me teach you. 
Further information free for stamped, self-addressed 
envelop. Wayne, OT-1, Box 60162, Oklahoma City, 
Oklahoma 73106 


GOLDEN SECRET. GARDEN insect eradicator pack. 
age. Simple yearly instructions includ 

51.00 plus 1éc handling. Enterprises, Box 11, 
1M 62269 


MAKE A DIAPER CAKE: With one dozen diapers, 
looks like round layer cake. Beautiful with ribbons, 
Sequins, diaper pins, My creations. Novel, useful gift. 
Directions $1.00, stamped envelope. Mrs. Ora Copus, 


2011 S, 7th St., Milwaukee, Wisc. 53204 (D-Jan-3) 


CUTE CAT POTHOLDERS, $1.75 pair, Mammy tissue 
toppers $2.50 each, infants ponchos $2.50 each. Phyllis 
Budreau, 18 Belmont Street, Westfield, Mass, 01085 (D- 
Jan: 


MY ORIGINAL QUILT booklets, No.1 through 6, $1.50 
each. No.7, $3.00 ea. Aiso have beautiful Bible quilt pat- 
tern to embroider and 

money order to P.O. Box 1156, Sharon, 
Penna. 16146 (D-Jan-2) 


CROCHET BEAUTIFUL PURSES from margarine 
containers. Instructions 50c plus SASE to Mary. 
Kadela, 2738 W.41 Street, Chicago, Minos 0622 (D- 
an: 


CROCHET BEAUTIFUL PURSES from margarine 
containers. Instructions S0c plus S.A.S.E. to Mary 
Kadela, 2738 W. 41 St., Chicago, I11. 60632 (D-Jan-2)- 


DARLING FELT “ornament patterns, 15 for $1.25. 
Charming wooden cut-out patterns for ornaments, 
mobiles, crafts. 6 - $1.00. Dolthouse furniture patterns 
6-51.00. Gramma’s favorite quilt patterns and quilting 
designs. $1.50 per book. List 20c. Country Mouse, Dept. 
OT. 95178 98th Ave., Grande Prairie, Alberta. (D-Jan-3) 


CUT YOUR FOOD COSTS - Learn now to grow and 
serve sprouts. Over 70 recipes with information on 
Sprouting equipment and seeds. Send $2.00 to cover 
price of book and handling. Dorothy Reynolds, 1611 
South West Temple, Salt Lake City, Utan 84115, (3-Feb- 
Mar. 


WRINKLES COVERED BEAUTIFULLY with harm: 


less grocery items. Unbelievable! Formula $1.25. 
Pi 33995, “Vancouver 9, D, British 


GYPSY HOME REMEDIES new folio $2.25. Witch's 
luck bag. $2.00. Alleged mystical magnetic health rings 
s. Sadia, P.O. 3399, Vancouver, British Colum: 

el 


MAKE WISHES COME true $1.25. 30 no money gift 
ideas, $1.00. 25 profitable hobbies $1.00. 57 money mak- 
ing formulas $2.00. Sadie, P.0.B. 33995 Vancouver, 
British, Columbi: (Feb-4) 


FORTUNE TELLING CARDS with instructions $1.55 
B. 33995, Vancouver 9-D, British Columi 


NDULUM. Beautiful ESP instrument. 

‘Answers all questions, Personally handmade - $2.25, 

Bowles, 018.7498, Vancouver #0, Brian cal 
el 


MAKE YOUR OWN PERFUME & colognes. 144 for- 
mulas $2.25. Douglas, P.0.B, 33995, Vancouver 9 D, 
British Columbia (Feb-4) 


LOVELY CROCHETED slippers. Sturdy, machine 
washable. One size fits all. Ideal for gifts. State color 
51.50. Meiva Brown, 1110-B Seaboard Road, Virginia 

ch, Va. 23456 (Mar-2) 


RECIPES Diabetic popsicle, Mock Mayonnaise, Mock 
Salad Dressing, Mock Sour Cream, Low Calorie Pine: 
apple Malted. 25 cents each and S.A.S.E, or $1.00 
(Gollar) for five and 5.A.S.E. L. Snyder, 201 Lovers 


Lane, Ukiah, 95482 
HOW TO RESILVER MIRRORS. Complete instruc- 
tions, $1.00. D. Dykes, 901-Sunset Drive, St. Joseph, 
‘Missouri 64503, (Mar-3) 


CRAZY PATCH QUILT BLOCKS 10 and 12 inch 
‘squares 25c each. Other patterns set in white 35c each, 
500 4x4 inch blocks for quilt top kit of my prints and 
Solid cottons $6.00. Quilt tops $12.00. Doggie or kitty 
quilts, $4.00. Quilt patterns, 25¢ each. Christmas crafts, 
any list 0c. Cash or money of unice Wi 

Route Box 119, Leaf, Miss. 39450 


UMBRELLA GIRL lovely applique quilt. Girl with gal- 
‘shes, raincoat and large umbrella Is a joy 10 make, 
Also, Kachina Doll (Hopi Indian) quilt fo paint or em: 
‘broider. $1.10 each. Pattern Pantry, 179 Roseburg 
Road, Myrtle Point, Oregon 97458 


HAREM GIRL, Genie of Aladdin's Lamp, “Pegleg”’ 
‘and ‘Hook’ (pirates), Indian maiden and warrior, and 
Paul Bunyan doll patterns. $1.00 each, all $5.50. Pat- 
fern pantry, 179 Roseburg Road, Myrtle Point, Oregon 


ORIGINAL QUILT PATTERNS Old Rugged Cross, 
Sailor’s Delight, Madonni 
Ladybug, Whimsical Owl. 
Pantry, 179 Rost Road, Myri 
97458 


WANTED - Used mimeograph machine, usuable 
condition, priced reasonably please. Annis Ferguson, 
RR No.1, DuBois, Indiana 47527 


WANTED - Crafts (any kind) . Needlework (any kind) 
magazines or leaflets, Send list names, dates, condi 
tion with reasonable price. Annis Ferguson, RR No.1, 
DuBois, Indiana 47527 


YARN CROCHETED hat tissue cover $1.50 each. (Any 
color), Crocheted doll dress potholder $1.25 each. June 
Park, Rte. 3, Osceola, Mo, 64776 


COLORFUL SWISS EMBROIDERED flowers - nice 
for sewing. Daisies, roses, 3 for $1.25. Give choice. 
Linen: Towel “‘Playful kittens”, Raggedy Ann & Andy 

all Hanging $1.60 each. 48 Mickey Mouse seals 70c, 11 
London views postcards $1.25, Cat portrait notes, $1.85. 
List Bc stamp. Martha Smith, Box 327, Nyack, NY 10960 


MAGNIFICENT APPLESAUCE cake recipe in my 
family three generations. Dates, nuts, spices - yummy 
for holiday baking. 50c plus $.A.S.E. June, OT-13425 N. 
Virginia, Oklahoma City, Oklahoma 73118 


LOVELY ANTIQUE embroidery pillow case patterns. 
One is @ reproduction from my great grandmoihcr’s 
embroidery pattern collection, the other a beautiful 
pillow case embroidery design my grandmother used 
for many a brides gift, both much prettier than todays. 
modern patterns. Both patterns with original direc. 
tions, send $1.00 and stamped envelope. Margaret 
Perry, 816 Cherry St., No. 6, Denver, Colo 80220 


GRANNY’S OLD FASHION Cook and Remedy book, 
recipes from the 1800's. These include recipes for soap, 
vinegar, yeast, lye, meat smoking dried fruit, pickling, 
perfume, wrinkle remover, cough syrup. Granny's eye 
wash, pies, cakes, breads, sandwich spread, sour 
dough, salt rising bread, strawberry cake, vinegar pie, 
corn cob syrup, many more. 42 pages of the old timers 
favorite recipes and remedies, Send $1.50 10 Betty 
Fowler, Scottown, Ohio 45678 
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JOIN US FOR OUR 4TH year! Crafts, columns, 
recipes, hobbies, more, monthly in “Hobby Potpourri 
‘Magazine’’. Sample 50c, 6 months $2.25, year $4.00. 
“Hobby Potpourri’, 1612 Ferry-OTN, Waukegan, illin: 
ois 60085 


ALL SIZE DOLL CLOTHING Send 1 dollar for Barbie 
size dress, smock, pants, to Alice Vanbuskirk, Guion 
Rt., Melbourne, Ark. 72556 (B-Jan-2) 


REFRIGERATOR MAGNET patterns made from art 
foam, decorated with felt, sequins, or glitter. 7 misc. 
for $1.00. 7 Christmas for $1.00 or 20c each. Send 
‘Stamped, self-addressed envelope to Helen Foust, R.R. 
2, McComb, Ohio 45858 (D-dan-2) 


LOVELY, ARTISTIC, FEMINI 
Bracelets galore, Makes 


NE JEWELRY 
perfect gift for a friend or 
Felative. Buy several. Very prestigious and compli- 
mentary. Expert craftsmanship. Seven large stones 
mounted on lovely gold plated bracelet, comes in 
beautiful hinged jewelers case. Your choice of tiger- 
eye from Africa, Jade from China, or turquoise from. 
‘Mexico. Low, low, price, only $5.95 and 60c shipping. 
Immediate delivery. Send to: J. C. McDevitt, Heinz 
Camp Road, Box 2418 RONO.2,Portersville, Pa. 16031 


PINE CONES FOR distinctive design, 150 

Ratural decoratives, too, |Ilustrated handbook - catalog 

$0c, Western Cones, Brooklane SW, Corvallis, Oregon 
73: 


POSTCARDS 


Hallowe’en 
Glide Time & Fourth of July 
@ Thanksgiving 


Holidays © Washington’s 


Birthday 
A t t o Easter 
issortment — » Memorial Day 
@ New Years 

3 eValentine’s Day 
lpkg. $1.25 , 3 pkgs. 

2Acards $3.99 , 6 pkgs - $5.50 
per pack 12 pkgs. - $10.00 

Postcards 

Box 428 Seabrook, N.H. 03874 
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Here’s A New Needlework Magazine 
That's Truly Different! 


“Olde Time Needlework 
Patterns and Designs” 


A new issue every other month! 


© Each big issue features a wealth of carefully selected olde 
time needlework patterns and designs which prove to be 
extremely useful and valuable in your needlework! 


* Selected patterns from the splendid past of 50, 60, 70 
years ago!! 


® Truly a look into America's Great Needlework Heritage. 


Here are exquisite needlework patterns and designs out of the glorious 
past! Buried in long forgotten books. magazines are thousands upon 
thousands of patterns and designs which once were the rage of needle- 
crafters everywhere. Now, possibly for the very first time in all these years, 
We are republishing many of these same patterns and designs for your 
needlework pleasure and help! 

Of what use can these olde time patterns and designs be to you? You'll 
be amazed at the wealth of ideas that these old patterns will give yout 
Many of those olde time designs and patterns may be adapted to make 
unusual and different needlework creations of your own 

You'll also find many of those old time creations giving your needlework 
a tremendous shot.in the arm. (And, with nostalgia so popular these days, 
can anyone be sure that many of those patterns and designs cannot con- 
ceivably come back in partial or {ull fashion?) 

Just $2.00 will pay for an entire year’s subscription! And if you hurry, you 
may be able to obtain the very lirst issue as it comes olf the press. (Pub- 
lished Bi-Monthly) 


Your money back in full!! if the 1st issue 
that you receive doesn’t please you! 


Olde Time Needlework Magazine 
Tower Press, Inc., Box 428, Seabrook, N.H. 03874 


Here's my $2.00, Put me down for a full year to 
your new magazine. (Published Bi-Monthly) 


Name 
Address. 
City. 
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HUNDREDS of CHOICE EXCITING 
PATTERNS 


ALL KINDS! ALL TYPES! ALL SIZES! 
for KNITTING, CROCHETING, NEEDLEWORK, QUILTS, DOILIES, 
CREWELING, EDGING, DOLLS, CRAFTS, GIFT ITEMS, etc., etc. 


These patterns are sold in book form only, but if you 
figure out the individual cost per pattern, it would 
come to just 2c per pattern and even less! 


JUST 50c PER BOOK any 7 for $3.00 any 15 for $6.00 30 for 
$11.00, 50 for $17.00, all 65 for $21.00. 


Here’s a pattern bonanza - Something for everyone + 
for newlyweds and crafts enthusiasts! Choice pat- 
terns, complete with illustrated, simple, clear, easy- 
to-follow directions. If you enjoy working with your 
hands, we know you'll want to order many, if not all, 


Full 1 year subscription to ‘“Aunt Janes Sewing Circle’’ and 
lyear subscription to ‘Stitch ‘n Sew’’ ($5.00 value) if you 
order all 65 books for $21.00. 


your fingers itch to get started. So add one of these 
books to your library NOW. Order 7, 15 or all 65 and 
SAVE EVEN MORE! We cannot guarantee these 
prices indefinitely due to constantly increasing 
production costs. SO BUY NOW AND BE SURE - 


of these pattern sets and books. Whatever your SAVE WHILE YOU STILL CAN! 


choice, you'll find lots of lovely things that’ll make 


FRIES WW 2! WEAVE ADDED 10 NEW TITLES TO THIS LIST FOR MED" A Boe 
[~--—-—--ACT NOW AND SAVE! MAIL COUPON TODAY!~~— == 


>| 


1 PATTERNS Tower Press, Inc., Box 428, Seabrook, N.H. 
{ Enclosed is () Check [()Cash M. O. for $. Please send the pattern sets and books checked ! 
1 (1P-100 20 Doll Patterns (2 P-280 75 Old Time Designs (2 P-500 Patterns for Embroidery 
P-110 20 Doily Patterns (Vol.1) P-290 Knacks for Knitters (Vol.1) (2 P-510 All About Afghans (Patterns & 
1 ly 
p E1P-120 20 Doily Patterns (Vol.2) (1 P-300 Knacks for Knitters (Vol.2) helps) { 
© P-130 23 Quilt Patterns (Vol.1) (1 P-310 Stitchery Fun (B P-520 500 Quilt Designs 
1 Gp-140 23 Quilt Patterns (Vol.2 P-320 Machine Knitting (Vol.1) Cl P-530 Asst. Patterns for 1970 i] 
9 
| Gl P-145 23 Quilt Patterns (Vol.3) (Dl P-330 Machine Knitting (Vol.2) (© P-560 Quilters Catalog (Vol.1) r] 
( P-150 50 Edging Patterns (OD P-335 Machine Knitting (Vol.3) (2 P570 Quilters Catalog (Vol.2) 1 
Cl P-160 23 Old Time Patterns (2 P-340 50 State Quilts © P-580 Quilters Catalog (Vol.3) 1 
(from the past) (Vol.1) (J) P-350 23 Plastic Bottle Crafts (2 P-590 How 15 Women Are Successfully | 
(D P-170 23 Old Time Patterns (Vol.2) [[] P-360 23 Easy Toys to Make (Vol.1) Making Money at Home 
1 
(1 P-175 Old Time Patterns (Vol.3) (2) P-370 23 Easy Toys to Make (Vol.2) [£] P-600 Fabric Fancies 
! ‘ 1 
{ Cl P-180 23 Crewel Patterns & Designs [_] P-380 23 Things for Various Holidays [_] P-610 21 Original Doll Patterns by Lynn 1 
 P-190 20 Knitting Patterns (2 P-390 20 Pillows & Cushions [Fy P-620 Old Time Needlework Patterns 4 
| C P-200 20 Asst. Dress Patterns  P-400 20 Fashion Crochet (Vol.4) 1 
(for asst. ages) (-] P-410 Dressmaking With Mary Feese (C] P-630 Hooking Rugs 
! C nN | 
CO P-210 23 Gift Items Patterns (2) P-420 Looking for Someone (Vol.1)  [] P-640 Quilts by Ruby Hinson (Vol.1) 
! 1 
(i P-220 23 Crochet Patterns [2] P-430 Looking for Someone (Vol.2) P-650 Handicrafters Photo Album 
! ! 
(J) P-230 23 Christmas Patterns (2 P-440 Handicraft Photo Album (Vol.2) I 
| 5) p-240 30 Bazaar Gift Patterns (2) P-450 Women With Hobbies at Home [_] P-660 Knitting Pearls 
! (5 P-245 Bazaar Gift Patterns (Vol.2)  [[] P-460 Painting on Textiles (2) P-680 1972 Christmas Patterns (Vol.1) ! 
1) p.250 23 Apron Patterns (2 P-470 1000 Household Hints (2) P-690 1972 Christmas Patterns (Vol.2) ! 
i C P-260 23 Initial Sets (2 P-480 Tatting Notes (2 P-700 Mini Modiste (Doll Patterns) 1 
I ( P-270 23 Potholder Patterns ( P-490 Patterns for Tatting OP-710 Kepples for Eon Saree | 
Rai a3 ()P-720 Asst. Patterns for 1973 
1 (All patterns formerly published in many ot our original Tower Press Inc, publications) 5) P-730 Assorted Patterns for 1973 (Vol.2) | 
| [S/N 2 SS ee | 
| ADDRESS 1 
I city. STATE. zip. | 
ee ee ee ee ee ee ee ee ee ee ee 


Tired of Slick, Sleek, Sophisticated Magazines? 


COM Ee 


(Combined with Women's Companion) 


SEE what happy readers sa 
after receiving their 
first copy of . 

“Women's Comfort” 


Dear Ed., 


Venjoy Comfort, | couldn't do without it and 
the sister papers, Thanks to the editors for such 
@ nice magazine. 


Anna L 


Deor Comfort Friends, 
When | received my Women’s Comfort | felt 


Wolcott, Ind. 


ay 


WHERE SINCERE DOWN TO EARTH WOMEN HOMEMAKERS HELP EACH 
OTHER WITH ADVICE, PROBLEMS, EXCHANGES, GOSSIP, LETTERS, PHOTOS, 
PATTERN BOOKS, EXPERIENCES, ETC. JUST LIKE A-BIG NATIONWIDE 
SEWING CIRCLE IN YOUR HOME! ¢ 
AN UNUSUAL PUBLICATION WHICH CONCENTRATES ON YOU . . . THE 
AVERAGE HOUSEWIFE. YOU'LL DISCOVER A HOMELY, DOWN TO EARTH, 
OLD FASHIONED, EVERY DAY APPROACH TO EVERYTHING YOU HOLD 
DEAR TO OUR WAY OF LIVING! 


like many friends had come to see me and lend 
mea helping hand as | received so much 
ure and help which the magazine contain 
MN, Dayton, 
Dear Comfort, 

I read it from cover to cover; find so many 
interesting things you ladies do. 


“little Comfort into your home 


Remember the old “Comfort” magazine which your parents or grand parents 
used to read and enjoy so much, Well, here’s today’s version of that famous 
old magazine. It’s new and up to the minute, but still keeps all the homely 


Ethel B 


Waynesburg, Ky. 


FEATURED IN EACH ISSUE!!! 


PUZZLE MAZE & ANSWER CHEROKEE RAMBLER 
LET’S MAKE SOMETHING FROM MY BOOKSHELF 
BIOGRAPHIES WOMEN’S MY FAVORITE SEASON 
FLOWERS & GARDENS GENEALOGICAL CORNER 


PICTURE POEM 
PEN PALS 

HOBBY CORNER 
CARD SHOWER 
LEAH’S LETTER 
FRIENDLY PETS 
LET’S EXCHANGE 
OVER 65 CLUB 
DOWN MEMORY LANE 
READER’S LETTERS 
YOUNG MOMS 
MISSING PERSONS 
PARTY LINE 
YOUNG AMERICA 


NAME 
STREET 
city . 
STATE 


WOMEN’S COMFORT BOX 428 SEABROOK, N.H. 03874 
1 am enclosing 
($1.00 for 4 mos. 


(4 lssues) 


This is a RenewalCiThis is a NEW Subscription 
BIBI (Add 50c for Canada -- $1.00 for other Foreign) ji il 


i 
Tower Press, Inc. 


1 $200 for 8 months (alssues) 
(FREE 500 Quilt Book) 


virtues of the famous, old magazines which entertained so many millions 
of people for nearly a half century or morel 

And if your nerves are frayed and jarred by all the news that’s being 
blasted on T.V., radio, and the newspapers, you'll find a great big world 
of comfort in “Women’s Comfort”. We promise you this absolutely and 
positively! Each issue of this sparkling magazine is almost like one big 
national sewing circle where hundreds of women from all over the 
country assemble to help each other out with suggestions, recipes, stories, 
poetry, handicrafts, diagrams, needlework directions, good news, helpful 
hints, pictures, etc., etc. You won't find everything of a controversial nature, 
glorification of prominent celebrities, or liquor or cigarette advertising, etc. 
Instead you will find the magazine emphasizes YOU - as the most important 
individual in the world. YOU are the star of the whole show! 

Yes, if you want a magazine that’s honest, down to earth, and a bit 
old fashioned, you'll LOVE every page of Comfort and look forward to 
its arrival in the mail. 


Special Introductory Offer toNew 
Subscribers... $1.00 for 4 months - 


Only $2.00 for 8 mos. 
O10) 


ree * QUILT DESIGNS 


Your money back in full if you are not estatically 
happy after you receive your first issue. 


just: 
— $250 


per year! 


Remember These Familiar 
Aunt Jane’s Features? 


© Aunt Jane’s Party Line 
@ Knit Notes 

e Doll Talk 

© Pin Patter 

@ Snips & Snap 

@ Loom Beat 

© Crochet Corner 


© Doilies 


Now Back in Publication!! 


poonase see 


“Aunt Jane's 
Sewing Circle” 


Now Published Bi-Monthly 

Anew copy every other month! 

6 big issues a year! 

Patterns, Sewing Columns, Instructions 
Just $2.50 per year! 


You'll be happy to hear about this news if you 
have ever seen a copy of Aunt Jane’s Sewing 
Circle! Yes, we are back in publication again 
stronger than ever before. Just $2.50 will bring 
you the next 6 big issues (1 whole year). 
Subscribe now and avoid missing future issues! 


A Needlework Publication that's entirely 
different from any other Needlewor 
Magazine on the Market! You'll love it! 


Money back if the 1st issue you receive doesn't 
please you completely! 


TOWER PRESS, INC. 


Aunt Jane’s Sewing Circle 
Box 428, Seabrook, N.H. 03874 


Here’s my $2.50. Please put me down for the next 
year’s subscription. 


Name. 


Address. 


City. i State. Zip. 


LOVELY OLDE FULL COLOR Maoh fel 


POSTCARD REPRODUCTIONS 
SO POPULAR AROUND THE TURN OP THE CENTURY 


Venclose $_____. Please send_pk gs. 
O#100 2 #200 


Subscribe and save! 
Let Uncle Sam deliver your copies of 
OLDE TIME NEEDLEWORK PATTER! 3 ah 
oe OLDE TIME 
to your door as fast as each Frisia) aa EWORK 
issue comes off the press! ND DES! 


PATTERNS AN! 
One full year $2.00 


Special offer to new subscribers only! 
(6 big issues a year!) 
Rush your $2.00 Now! 


TOWER PRESS, INC. 
OLDE TIME NEEDLEWORK PATTERNS & DESIGNS 


Box 428, Seabrook, N.H. 03874 
Here’s my $2.00 Enter my subscription for 1 full year. 


Name 


Address. 


City. 


IN FULL COLOR 
OLDE ss 


“TheDay we celebrate 


@ Hallowe’en 
Olde Time © Fourth of July 
ii li d © Thanksgiving 
@ Washington’s 
ry : , ols eo Easter Birundey 
ssortment Memorial Day 
F @ New Years 
© Valentine’s Day 
Single pkg. - $1.25 
24 cards 3 pkgs. - $3.00 
per pack 6 pkgs. - $5.50 ~ 


Posteards © ks - $10.00 


Box 428 Seabrook, N.H, 03874 


GET THE HELP OF HUNDREDS OF WOMEN HOMEMAKER’S COOKING RECIPIES 
AND EXPERIENCE EVERY MONTH AT A COST OF JUST 13c PER MONTH. 


Every month 
anew ISSUE! 


HOME COOKING __ | $490 


“THE NATIONAL WOMEN’S HOME COOKING CLUB” 
* Exchange recipes, cooking gossip, cooking helps 


$2.00 


with thousands of other Cooking Housewives Buys 16 big 
from all over the country! ISSUES! 
fieguler Price 

* Get more fun out of your daily cooking chores! ~* Per Year!) 

to 64 pages 


%* Improve your cooking. Enlarge your Recipe every issue! 


Library! 


%* Sounds almost too good to be true, doesn’t it? But believe us, 
you will be more than delighted with this sparkling, brand new 
monthly magazine ‘Women’s Circle Home Cooking” when you 
see your first copy! 


% Every month a brand new issue of this 48 to 64 page magazine 
arrives at your home to offer you a host of reader tested 
recipes, cooking aids, cooking information, short cuts, cook- 
ing contests, plus much, much more (see big list of monthly 
features at the left hand column). 


%* It’s just as if you had this large group of friendly cooking home- 
makers drop into your kitchen every month to offer you cook- 
ing help, exchange tested recipes, help solve your various 
cooking problems, cr just exchange cooking gossip in the 
cozy confines of your own kitchen. 


st of all notice the AMAZING almost unbelievable LOW PRICE 


— JUST $1.00 for 8 big issues, or $2.00 for the next 16 full months!! 


Just look what is 
Pe etinnen YOUR MONEY BACK IN FULL! 
issue! (Each month!) ifthe 1st issue you receive doesn’t please you! 
Misenre ee ects ALL THIS FOR JUST $1.00 (For 8 Montns) IF YOU ACT AT ONCE 
Readers Recipe Exchange nag Pilaes'2:00\barvearh 
© Prize Recipe of the Month 
* Cooking Shortcuts eee ee ™l 
© Diet Cooking & Recipes 5 
© Leftover's Corner ewer S Gl Home: cooking 
© Instant Cooking for folks CWOMEN’S RCLE 
without time I SEABROOK, N.H. 03874 
© Cooks’ Photo Album , F 
y —_ 2.00 — 16 issues 

© Midnite T.V, Snacks to Try Here's my: D100 —a seues : s 
© Foreign & Exotic Dishes 
© Cooking With Grandmother Name 
From One Cook to Another ineuines 
© Recipes on a Shoestring 
© Recipes for Children to Try city 
© Favorite Men's Dishes Bae ae 

| = ee ee aed 


Each month .. . A look into the nostalgic past through authentic photos, drawings, 
cartoons, comics, memories, features, songs, poems, letters, ads, etc., from the 
turn of the century up to a decade or so ago. 


You'll relive those days and events through the 
pages of this one and only magazine of its kind. 


For about the cost of a good movie, you can receive this big entertainment 
value each month for the next 12 months! We guarantee that you will be 
thrilled beyond words . . . or you can have your money bac’ 


Like old time comics? 


You'll find complete comic pages from the past featuring such characters as: 
* Barney Google * Happy Holligan * Boob McNutt « Tillie the Toiler * Little 
Annie Rooney Little Nemo — plus many, many others. 


We're embarrassed by the kind words in letters such as these. 
Dear Sir 
Frankly it's @ good thing that "Good Old Days" is not harmful to our health because it certainly is habit-torming 
also hard to find on news stands too. I'm breaking loose with the four dollars for a year’s subscription. | believe anything. 
a8 good as you've got deserves support, I's refreshing to see a magazine that can sell itself, without the use of sexy 
covers, lurid stories, and above all, a lack of violence. 

4 Lonestly reading G 0.0 gives a feeing of peace no drug can match’ 


‘West New York, Nu 


JUST A FEW OF THE FEATURES 
PREFERRED DURING THE PAST 
FEW MONTHS. 

Thank heaven for Bisquits! 

® Armistice Day of Long Ago! 

| remember Butchering Day 

© Remember those Movie kids? 

Early 1900's Shoe Repair 

© Looking Hollywood Way 

© Growing Pains of a Country Boy 

© My S‘nickel 

* The Old Huckster Wagon 

© Dry goods store — 1910 style 

© Horse Hitching Posts 

* Days of the Woodshed 

* Bloomer girl 

© Superstitions 60 years ago 

© Straw ticks & feather beds 

© They danced for 20 days 

© Halloween Memories 

® Alittle red schoolhouse 

* Grandma what's a coalbin? 

© Glorious Fourths, family style 

Oh women of yesterday! 

® Shoe factory work in the 20's 

* 1st women's lib — 1910 — 

© Durable doll of yesterday 


$200forG months = °40° for 1 full year 


GOOD OLD DAYS — Box 428 p;- Seabrook, N.H. 03874 
Your money back at 


once! 

If the first issue you 
receive doesn’t 
please and entertain 


! 

| Here's my (]_ month subscription $2.00, 4, snore year 

! 

! 

i 
you beyond words! : 

1 

! 

! 

! 

1 

re 


O 12 month subscription $4.00 subscriptions just 


3100 each! 
1 36 month subscription $9.00 
Past issues can be found in our Good Old Days Big Books (19 vols. in all) 


$1.00 per vol. vol Big Books 

A gift subscription Name. 

makes the finest Address, 

Christmas gift in the 

world! City. State. Zip 


Se ee 


a 


